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COVER Sunset at Picnic Rocks in the 
Bay of Fires, northeast Tasmania. For 
a moment the sun created what looked 
like a beacon shining onto the orange 
lichen-covered rock. Image by Michael 
Snedic. Nikon D700, 24-70 mm f/2.8 
lens @ 40 mm, 0.4s @ f/16, ISO 100. 
A Gitzo tripod, a cable release and Live 
View mode were used. 


FEATURES 


20 Lightning Fast 


On a lonely country road Anthony McKee took a chance to capture a dramatic lightning picture. 
He tells how he did it, then talks to storm chaser and photographer Michael Bath. 


26 Timing Your Portraits 


The few moments between when you can relax your subject and open them up, and when you 
can master the technicalities of your shooting environment, are the time when great portraits can 


be made. Robert Keeley outlines some basic ideas and techniques to help you get there. 


31 Graduated ND Filters 


These days many filters have been superseded by software. But David Bigwood explains how 





graduated neutral density filters on your lens still work, and why they can give a significant boost 


to your outdoor images when youre faced with a highly variable range of brightness in a scene. 


Turkey Shoot 


Tour Director Trevor Joyce explains how a nautical expedition to the Mediterranean Sea could 


expand your photographic horizons, and tells how you can participate. 





The pro shooter at Mogo Zoo on the NSW South Coast, June Andersen, outlines the techniques 


you can use to make more effective wildlife shots when you're visiting your own local zoo. 


Good Gear Guide 


Anthony McKee checks out the latest neat gear and gadgets on the market for photographers. 


Locations - Shoalhaven Coast, NSW 


On the Shoalhaven Coast of NSW, from Jervis Bay south to Ulladulla, there’s dozens of inlets, 





beaches and headlands worth checking out with your camera. Editor Robert Keeley reports. 
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Shoot * 





With Robert Keeley 
EDITOR 


BELOW Not quite 
what I wanted! The 
longer you shoot for, 
the more ‘not quite’ 
shots you'll collect! 





Missing Something? 


A missed opportunity for the Editor brought to mind how much of 
photography can still be ‘hit and miss’, despite the latest technology. 


was on the south coast of New South Wales, 

shooting around the Jervis Bay district for this 

month’s ‘Locations’ column, when a great photo 
opportunity presented itself. The only problem was, 
it went unshot, because | simply didn’t have my kit 
ready! The uncaptured scene occurred early in the 
morning on the shore of Currambene Creek, which 
is right next to the holiday hamlet of Huskisson on 
the bay’s western shore. I’d been shooting since 
sunrise in that beautiful early morning light which 
often happens at the height of summer. A few 
fishing boats were leaving the inlet, and a handful 
of standing paddle boarders (the latest trend in 
watercraft!) were making their way out through 
small waves at the creek entrance, and catching 
some small breaking waves to come in. 

They caught my eye as well, so I shot a few images 
of them in action, and then - satisfied with my results 
- 1 packed up. As I zipped closed my battered camera 
bag I looked up and spotted one paddle boarder who 
had called his dog on board from a nearby beach to 
paddle the faithful mutt back to the ramp from which 
they'd launched. Damn! The camera was tucked 
away, but if I moved fast I figured I might get a frame 
or two before he hit the shore. Frantically | opened 
the bag, grabbed the camera, and hurried along the 
shoreside boardwalk. But my nautical friend was 
moving faster than I anticipated and I barely got two or 
three frames off from side-on (not the preferred front- 


on position I was seeking) before he made landfall. 
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A bit dispirited, I trudged back to my bag and placed 
my camera securely inside again. Then I looked up and 
saw an even better shot! Another local paddle boarder 
was heading out with two others, and she had her dog 
on board as well as she made her way through the small 
breaking surf at the creek’s entrance. What a great 

shot! I unzipped my bag, grabbed the camera, and this 
time sprinted along the foreshore as they paddled away 
from me. Run, run, run, lugging the bag, prepping the 
camera. I dropped the bag and tried desperately to get 
in front of the group. Those paddle boarders really are 
deceptively fast. I ran out of boardwalk before I ran into 
any sort of position I could shoot from. 

The moral of the story? Well, you could say I 
should’ve had my eyes open, but I'd been shooting 
for over an hour by then. I think the real message 1s 
that if you’re photographing people, nature, or indeed 
anything else outdoors (where you don’t control the set 
up), you will simply always miss some shots. It doesn’t 
pay to get too fazed by that. Just learn to keep your 
eyes open for the next opportunity, and keep working 
at it. A little later on that trip I bought a Nazzonal 
Geographic magazine. I love the images they create 
for this great publication, and this issue purported to 
show its ‘50 Greatest Pictures’. As you'd expect, these 
mainly photo-journalistic images really jumped off the 
page. But the bit that most caught my attention was in 
the introductory essay where it was explained that the 
magazine’s shooters will take anywhere between 20,000 
and 60,000 images during their extended assignments. 
Of those, only around a dozen usually end up ina 
feature story! It seems even the greatest experts have to 
work really hard to get their best shots. 

And speaking of missed opportunities, those of 
you who haven't had the chance to see the work of 
one of the great shooters from the golden period of 
photography won't see any new work from Eve Arnold, 
who sadly passed away in early January, aged 99. 

It was a good innings from this veteran US 
photo-journalist, who perhaps was best known for her 
insightful images of iconic actress Marilyn Monroe, but 
who also worked on other major multi-year projects, 
and who broke barriers with techniques, subject matter 
and her approach to assignments. It always pays to 
study the work of others, and people keen to improve 
their craft could do worse than making time to explore 


the work of this highly regarded shooter. * 
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This month we publish the first selection of 
images for our “Blue” category. Photographing 
colours leaves plenty of scope for both 
illustrative and abstract compositions. This first 
monthly selection showed some good thinking. 


Remember, if it’s worth submitting it’s worth making (or getting) a good print! AND 
PLEASE GET YOUR SUBMISSIONS IN EARLY! As stated each month we need 
PRINTS for assessment, but we are now seeking digital submissions via CD. 

WE MUST ALSO HAVE ALL SHOOTING DETAILS including camera, lens, 
shutter speed, aperture, film (if any), filter use, tripod, and details of any software 


manipulation. Please note that as stated previously images are no longer being returned! 


The closing date for our next subject, ‘Autumn’, is May 4. 





Peter Acott {right} 





I really liked the idea and the 
composition with this image. It’s razor 
Sharp - which works with all those 
stitched rows and panels - and slightly 
abstract, and the inclusion a human 
figure in silhouette adds extra impact. 
Offsetting the circular top of this balloon 
works really well, and there is just 

a touch of vignetting, quite possibly 
caused by a fall off in light rather than 
any particular photographic or software 
adjustment. This is a simple idea, yet 
well executed, and with high impact. 


Canon Powershot s2, 1/60s @ f/3.2, 
handheld. Minor levels and highlights and 
Shadows adjustment in Photoshop CS3. 
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1st Prize: The winning 
photographer will be awarded 
a printer from Epson’s 


extensive range EPSON 


EXCEED YOUR VISION 


2nd prize: $150 worth of 
assorted photo goodies! 


3rd Prize: An AP cap and one 
year’s subscription Capture and 
Digital Photography + Design 
magazines valued at $108! 


www.epson.com.au 
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Rex Stock ess 





And now for something completely different! Well believe it or not, 
that’s not entirely correct. We received a couple of ‘blue nails’ images, 
but we felt this was a great example. Why? For a start the use of a 
white cloth as a clean background helped eliminate any distractions. 
The composition is busy, but because the contrast between blue 

and white is so strong the overall design of the image still functions 
effectively. The inclusion of the nail polish bottles in that arc is another 
nice idea, and the hand on the bottle top adds a touch of dynamism. 
we felt this was a very effective shot. 





Canon 40D, 70-200mm lens @ 70mm, f/7.1 @ 1/50s, ISO 100, 
Sharpening and minor levels adjustment. 





Manuel Gomez telow} 





Close ups on flowers aren’t uncommon, and they usually create impact. We think this one has, too. It’s 
all about the soft, subtle light - which strong images often are. Manuel Gomez says he used an “old” 
70-300mm lens because it produced a softer effect, and this has worked beautifully. The flower was 
actually yellow, but it was changed to blue in Photoshop. This wouldn’t stand up as a photojournalistic 
image, but pursuing a more artistic theme, where the shot is really about the subtle use of light and 
shadow, it works well. Congratulations on using a “older” bit of kit to creative effect. 





Canon EOS 30D, 
Sigma 70-300mm 
lens @ 190mm 
focal length, 
1/500s @ f/5.6, 
ISO 100, tripod, 
available light. 
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Your best shot* Brive 





Graeme Edwards ses 





This image could attract various views, but 
we liked the high-contrast nature of the image 
and the semi-abstract positioning of the 
diverse points of interest. Whilst some might 
feel the shot holds too many distractions, I 
liked the nature of the various watercraft and 
mooring posts which draw our eye through 
the scene. It’s an unusual composition, but 
effective. Rather than using a polariser to kill 
the reflections off the water, Graeme Edwards 
left it as it was. The two blue boats are also 
nicely balanced through the scene. 





Canon EOS 400D, Sigma 10-20mm lens, f/7.1 
@ 1/50s, ISO 400. 








P aul Lucas {right} 





We’ve often said so, but simplicity is a good approach to take with photography. Here this 
relatively straight-forward composition carries lots of impact. A longer telephoto lens focal 
length has blurred the background nicely, but what really makes this shot stand out is the intense 
blue of the Kingfisher. Contrasting well against the white of the marble cow, it really jumps. The 
positioning of the bird in the classical ‘rule of thirds’ position is quite effective as well. 





Canon EOS 5D Mk II, 400mm focal length, 1/400s @ f/6.4, ISO 2000, handheld, cropping, 
minor adjustments and sharpening. 





Kaoru Goto «es 





Ice caves are great for shooting interesting (and sometimes spectacular) images. 
We received a few of these, but we particularly liked this one from the Franz Josef 
Glacier in New Zealand because of the dramatic effect of the light. With a darker 
foreground inside the cave there’s a natural vignette occurring, while the bright ice 
Spur in the centre is a good point of focus for our eyes. It’s hard not to take a good 
image in this type of environment, but nonetheless Kaoru Goto has created a very 
strong image with lots of creative - yet abstract - impact. 





Nikon D40X, 18-135mm lens @ 18mm, 1/60s @ f/6.3, ISO 100, polarising filter, 
shadows adjusted. 
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lf you answered YES then we want to see... PHOTOGRAPHY COMPETITION 


Your Best Shots! 


AUSTRALIAN 


Every current Photography’ 
subscriber is eligible to enter! 


The subject: Autumn 


One of the best times of the year to shoot landscapes is autumn. 
In this category we’re looking for some interesting interpretations 
of this atmospheric time of the year. 


Winning photos will be showcased in the July 2012 issue. 


Closing Date: 
All images must be submitted by May 4, 2012. 
Sorry — no late entries will be accepted. 


Photo Print Size: 
No larger than 10”x 8” 


Mail Photographs to: Ist Prize 


Australian Photography Magazine Serre month edie 
Vour Best Shots award the winner a product from 


their extensive range. 


Attn: Jennifer Harris 
17-21 Bellevue Street, The winner will -eceive an 


Surry Hills NSW 2010 Epson Stylus®Photo R2000 


Digital Images: 7 The Stylus Photo R2000 
Please submit a print of your digital photograph. sets a new standard in glossy printing. 
This powerful AS+ printer features Epson 
UltraChrome Hi-Gloss 2 pigment ink, larger 
PLEASE Include with entry: individual ink tanks, professional media : 
versatility, precision 8-channel print head epson.com.au 
technology, auto-selecting black inks, and much 

more. The R200C accommodates cut-sheet and 

roll paper in sizes up to A3+ wide; supports 

photographic and fine art papers, canvas, 1.3mm 





Full name, Daytime phone, Email, Technical 
details, Picture title (not compulsory), and 


bole] ay ANUKS wim od atop corel elo) animeielosyerg] slam \ielanlelels 
or APS Membership Number. 





Be assured, all entries are verified to be AP Subscribers thick board and ink jet printable CD/DVDs. 
or Australian Photographic Society members. 

And Prize EXCEED YOUR VISION 

; — 

Conditions of Entry: You need to be a current subscriber to Australian A year s subscription to both Capture and HONOURABLE 
Photography magazine or an APS Member. Only one entry per subscriber. Digital Photogre phy 7 Design plus photo- MENTIONS 
Australian and New Zealand addresses only. To enter this competition oriented goodies to the value of $150 Any further photog raphs 
you must be a current AP subscriber. New Zealand subscribers need to showc ased/ published 
clearly note they are New Zealand residents. The judges’ decision is final = . : : 
and no correspondence will be entered into. Employees of Yaffa Publishing 3rd Prize will receive a free 6 issue 
(including staff freelancers) are not permitted to enter. Photographs chosen A year’s subscription to both Capture and subscription from any 
for publication will be published one time only with the photographer Digital Photogré phy 4 Design. Total value of of the Vaffa Photo Group 


credited. Copyright remains the property of the photographer. The photo 
must have been taken in the last 12 months. Professional (ABN number) 
photographers cannot enter. By submitting a photograph means you comply 
to these conditions of entry. 


$88.00 magazines! 


Disclaimer: Yaffa Publishing takes no responsibility for 
lost or misdirected prints. Please note that entries will no 
longer be returned. 


PLEASE NOTE: Only current Australian 
Photography and APS Members Can Enter. 
SEE PAGES 33 +53 FOR SUBSCRIPTION OFFER. 











Your best shot® Brive 


Ruth Vogele {right} 





Taken on an expedition to Antarctica, this 
almost painterly style of abstract image is 
actually the wake of a vessel on an amazingly 
calm day. You don’t often get conditions like 
this in this region, so a photographer needs 
to take advantage of It. Shooters can see a 
multitude of stunning images in this area, but 
finding this type of abstract when so many 
other scenes are available takes a keen eye, and that’s really important in photography. 








Canon 7D, Sigma 18-250mm lens @ 50mm, f/5.6 @ 1/200s, ISO 200, cropped to panoramic format. 


Rhonda Martin teow) 





This image earned points for its completely different approach. 
The photographer has taken abstraction to the ultimate 
extreme. She says this “started out as Agapanthus” but you’d 
never know it now! And there’s nothing wrong with that! If 
you’re going to commit to a photographic idea, take it as far 
as you can. Some may hate this shot, and we can’t say it was 
overwhelmingly popular. In fact, we had no real idea how to 
view this shot, but it kept drawing our eyes back to it, and that 
counts for a lot (though others may disagree!). The shooting 
details are essentially irrelevant here as software has done 
most of the work — it’s all about whether the pattern in the 
image attracts you. For us, it did. 








Olympus C770, focal length 10.9mm, 1/500s @ f/4, ISO 64. 
Anna Ng {above} Flaming Pear’s filter effects. * 








While this image isn’t perfect, there is a lot to like about it. Mainly, the 
idea is good. Using abstract colours can be quite useful in creating strong 
images, and here to a large extent Anna Ng has pulled it off. Arguably the 
only distraction Is at top left, where that dark area doesn’t quite fit with 
the bright colours which make up the bulk of the shot. Maybe closing in on 
the primary colours could have worked better. However, we thought the 
abstract nature of the image still produced a good effort. 





Canon Powershot SX120 IS, focal length 6mm, 1/100s @ f/4, ISO 80, 
cropped. 
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1AM AREVOLUTION 


| AM THE NEW NIKON 1. | am unique. 

With two powerful image processing engines to deliver full resolution images 

at 60 FPS, a revolutionary super high-speed autofocus system that boasts 73 focus 
points, Full (1080p) HD movie recording, Motion Snapshot that simultaneously 
records a slow motion movie and a still image to make your pictures come alive and 
Smart Photo Selector to help you capture the best possible picture. 

|am 1 click ahead. mynikonlife.com.au 





At the heart of the image 








Questions & 





With Prashphutita A. Greco 


Mould In Humidity 


3¥€(Q: Brisbane has a particularly humid 
climate at this time of the year, and this 
threatens my camera gear with mould. My 
Canon EOS 350D was stored without silicon 
for two weeks when I changed camera bags. 
This was enough for pesky mould to render 
it useless! The mould apparently managed 
to damage the Low Pass Filter in the sensor 
assembly. The filter needed replacing. In 
addition to the price of cleaning it, it wasn't 
worth paying to get it fixed or cleaned when 
a new upgraded body was only another 
$100. My question is, if you live (or youre 
travelling) in a humid climate, what's the best 
way to store camera equipment so mould 
isn’t an issue? I’m investing in a new camera 
body and I don't want the same issue to 
occur again. I’ve heard suggestions about 
locationing glass cases in sunny positions, 

or placing a camera on sunny window sills 
(although security can become an issue). 
Funnily enough, my film cameras never had 
this issue. That’s something to be said about 
the way cameras used to be made. | intend to 
keep the 350D as a second body as the mould 
is not yet greatly affecting my pictures, but 

is there anything I can do to get rid it, or am 
I too late? Suggestions on the internet have 
ranged from pulling the camera apart and 
cleaning it myself, to 'cooking' it in the oven 
on a low temperature - two options that I 
don't really wish to take! 

Cathy McLean, Brisbane, Old. 


3A: When I was in Palm Cove (January 
2003) I visited a camera shop in Cairns. 
Aside from doing camera repairs, the owner/ 
technician also built humidity controlled wood 
and glass cabinets (and a number of them 
were on display). There were analogue gauge 
humidity meters on each cabinet, and they 
were electrically powered (as I recall, for 
illumination/heating and air-flow circulation). 
Since your camera isn’t economically viable to 
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ABOVE Mould may be interesting to photograph, but it’s not so good to have on your DSLR's sensor! 


repair, I'd experiment with the advice you've 
already been given. Namely, placing the camera 
(with the "sensor" - low-pass filter - visible) to 
indirect sunlight. This will require an external 
power supply to keep the shutter open for 

long periods. Note that this might also result 

in the overheating of the solenoid which keeps 
the shutter open. If the mould or mildew has 
already eaten the top surface of your low-pass 
filter, then the image quality will start to be 
impaired. Replacement of that component is the 
only option, as far as I know. At best, you may 
be able to arrest any further damage. Removal 
of mould from the low-pass filter would likely 
require specialist intervention, which isn’t for the 
faint-hearted! Have you assessed the extent of 
the mould infestation? It's likely to be present 
on more than just the low-pass filter. Were your 
lenses similarly affected? Remove both end 
caps and hold them up to strong light - is fungus 
starting to grow on the lens elements? Pro- 
standard lenses have better weather sealing to 
prevent ingress of dust and moisture. 

You could also try using a hairdryer (on low 
heat or no heat) perhaps for up to half an hour, to 
start drying things out. Mould and other similar 
organisms thrive in dark, damp conditions, 
particularly at elevated temperatures. They won't 
have a chance to grow ina dry, light-flooded 
environment. Note that spores will always be 
present in the atmosphere, although in your case 
there might be a larger amount of them now 


lurking on the inside of the camera bag where 
the damage occurred. It would probably be best 
to replace that bag. 

When travelling, some people recommend 
water-proof Pelican cases, perhaps with a 
one-way breather vent (allowing air to be 
released to the outside). When you’re storing 
your equipment at home, glass cabinets that 
get sunlight would be beneficial. To further 
minimise the risk of mould developing, some 
form of heating inside that cabinet (fluorescent 
tubes which are left switched on all the time) 
will also help. Relative Humidity (RH) will be 
less at elevated temperatures: typically, mould 
starts to set in at RHs above 50 to 60 percent. 
And, if there’s a fan to keep the air circulating 
inside that cabinet, this will also help. 

DSLRs have a very different technological 
set up: the sensor assembly (the low-pass filter 
and imaging sensor) remains in place, whereas 
previously you were replacing film every time. 
There are a lot more electronics in DSLRs 
compared with the old film cameras. Circuit 
boards, connectors, and electronic components 
are all susceptible to corrosion and mould, like 
when internal condensation occurs If you’re 
bringing a camera from an air-conditioned room 
to an outdoor environment. 

Another contributing factor may have 
been condensation caused by air-conditioning 
where you live. Have you been taking your 
camera gear out of its storage bag in an air- 
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conditioned room, then using it immediately 
outside without allowing it to first increase to 
its new temperature while protected from the 
outside air, such as in a protective plastic bag? 
Condensation - both outside, and inside the 
camera - can form quickly. 

When you’re travelling I’d recommend 
keeping lots of desiccant (bags of silica gel) 
with your gear. Regularly dry out the desiccant 
to expel the moisture it’s accumulated (in a low- 
temperature conventional oven). You might also 
want to put individual items - like the camera 
and lenses - in their own specific felt bags. That 
way, even if condensation forms within the main 
camera bag (if perhaps you've been caught 
in a heavy downpour) at least these separate 
components will remain dry. 

It's generally acknowledged that most 
damage will occur during the storage phase, 
which is much worse than daily use of your 
equipment. Leaving your camera exposed to 
sunlight (UV is a "disinfectant") may well help 
to reduce the mould - provided it isn't advanced 
to the stage where the surface of the low pass 
filter has been eaten away! A humidity gauge 
(hygrometer) will allow you to monitor whether 
you’re in the "danger zone". A dehumidifier 
cabinet - even though you would want to 
leave it switched on constantly - will save you 
money in the long run. If you’re keeping your 
equipment in a cupboard, a product such as 
DampRid (available at hardware stores) would be 
effective. However, because it’s calcium chloride 
(a salt) you’d need to be careful not to let it onto 


BELOW The Canon EOS 
300D has been popular 
for long exposure astro- 
photography use. (North 
American version of this 
model shown here in 
cross-section.) 


Higa), 
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your equipment. Silica gel can be obtained from a 
lab supply company or even via eBay. 

The site www.silicagel.com.au supplies 
Silica gel, as well as a Hydrosorbent Rescue Kit 
which may be of some help for your camera in 
removing moisture. Here’s one lest tip. For a 
while I was running a vegetarian cafe, and I’d use 
grains of rice in the chocolate shaker to prevent 
that product from absorbing moisture! Further 
information on silica gel: www.proscitech.com.au/ 
cataloguex/get_notes.asp?silicagel 


Canon 300D Sensor 
Burnout? 

¥«€Q: I've been told when you set a Canon 
300D digital camera to a long bulb setting 
- say for two hours - it will burn the sensor 


out. Have you come across this problem? 


lan Flood, Kallangur, Old. 


«A: The instruction manual for this camera 
(current as of August 2003) says: “With a fully 
charged battery, a single bulb exposure can 
be as long as about 2.5 hours.” This camera 
caused quite a sensation when it appeared in 
2003, being the first very affordable entry level 
DSLR with good performance. Given the large 
sensor element dimensions (waich yields good 
light-gathering capabilities), low noise inherent 
in the circuitry, effective noise reduction 
technologies, etc, this camera was very popular 
with astro-photography enthusiasts, who often 
use long exposures. 
Based on the prosumer-level EOS 10D, 
hobbling certain functionality n firmware 
yielded the EOS 300D. Pro-level cameras 
(the EOS 1 series) are much more 
expensive as they're built to a higher 
standard. Being an entry level camera, 
overheating would be axpected to be 
a bigger problem than with one of the 
pro-level cameras ir Canon's range 
(more massive bodies, made of 
Magnesium alloy (which 
conducts heat) rather 
than all-plastic (which is 
a thermal insulator). 
Heeting of the 
imaging sensor will 
occur. As this is a 
CMOS sensor, power 
consumption (and hence 
heat generated) will be 
considerably less than 
for CCD sensors. The 


reliability of silicon-based devices decreases 
dramatically with increasing temperature. 
Increased heat (the combined total of the 
sensor and circuitry generated heat, along 
with the ambient temperature) causes an 
increase in image noise (think of more agitated 
electrons bouncing around). This is a concern 
to videographers, who need to keep their 
camera on for long periods at a stretch. From 
the Australian Cinematographers Society 
General Specs & Notes on HD Video Recording: 
“Overheating: When recording for long periods, 
especially in warmer conditions, all three of 
these DSLRs will experience CMOS overheating 
& an increase of video noise may occur. Out of 
the three, the 1D Mk IV is a better build & is 
less prone to overheat. Canon considered this 
camera to be its pro camera." 

I’ve found many examples of astro- 
photographers who have used the EOS 300D 
for lots of long-exposure images (up to 30 
minutes, one hour, or even two hours). While 
I can't definitively state this camera is safe 
for repeated use with the camera shutter 
remaining open until the battery is exhausted, 
it’s re-assuring the astro-photography buffs did 
use It for just that purpose. (Note that if this 
is your intended purpose, you might want to 
consider using an external power supply). 

Thermally induced noise effects will 
become worse with increasing ambient 
temperatures. Again, the critical parameter 
for semiconductor components is the "junction 
temperature", which is made up of the ambient 
temperature added to the temperature rise 
resulting when current flows through the 
device. Perhaps the safest approach would 
be to take increasingly longer exposures (15 
minutes, 30 minutes, 45 minutes, etc) early 
in the morning (when outside temperatures 
are at their lowest - see the weather charts). 
Obviously, in these circumstances you're at an 
even greater advantage in mid-winter! * 


#* Have a question? 

AP answers your photographic queries. 
Write to our correspondent Prashphutita 
Greco, C/o: Q&A, Australian Photography, 
GPO Box 606, Sydney, NSW 2001. 
Enclose a stamped address envelope 

for a reply within a couple of weeks. 

You may also send an email direct 

to prashphutita@gmail.com including 
your home address and phone number. 
Replies will be sent by email. 
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QuickSnaps* 





7 SS a . i Adrian Paci, 
Olympus is reviving its famous OM brand using its OM-D Micro i | pér spectilam. 
Four-Thirds system. Two of the most popular cameras from the . a , 2006, 35mm 
1970s and 1980s were the Olympus OMI and OM2; their compact . : _ colour film, 
size and innovative technologies made both cameras a success with 7:10min (still). 
amateurs and professionals. The first camera in the new series, : 
the OM-D E-M5, borrows from the tough OM film SLRs of the : MUMA Exhibitions 
1970s and 80s, but it has a new 16-megapixel Live MOS sensor, a * Monash University Museum of Art in outer south-east Melbourne 1s 
1.44-million pixel, a 100% field-of-view electronic viewfinder anda —._ showing two photography exhibitions. Se/f Conscious: Contemporary 
tilting 75mm OLED touch-screen monitor. : Portraiture has works drawn from the Monash University Collection 
Other features also include a faster auto-focus system, a nine- - and it explores some of the many ways in which artists approach 
frames-per-second capture rate and a 5-axis image stabilisation - contemporary portraiture and represent different modes of identity. 
system which compensates for vertical and horizontal movement as Artists include Donna Bailey, Mutlu Cerkez, Simryn Gill, Ronnie van 
well as camera roll, pitch and yaw. The camera is also splash and * Hout, Eliza Hutchison, Linda Marrinon, Fiona McMonagle, Mike Parr, 
dust resistant. Olympus also has two new lenses and a flash unit. * David Rosetzky, and others. Adrian Pact: Per Speculum is a thought- 


The lenses are the M.Zuiko Digital ED 75mm f/1.8 portrait lens ; 

and the M.Zuiko Digital ED 60mm f/2.8 Macro lens. The flash is “reflect on narratives of exile, flight and resistance”. Both exhibitions are 
the FL-600R; it has a maximum guide number of 50 (at ISO 200) > on at MUMA (900 Dandenong Road, Caulfield East, Vic) until April 7. 
and a 1-watt built-in LED for video recording. > Museum hours are Tuesday to Friday from 10am to 5pm, and Saturday 


provoking 35mm film installation drawing upon cinema and myth to 


ee 6 


Whilst it is now releasing new cameras, internationally Olympus from mi to 5pm. Visit www.monash.edu.au/muma. 


has faced some head office difficulties in recent months. In February ee ee ——— — 
seven people from the company headquarters in Japan were arrested | Ly | | | Kopax’ s NEw STRATEGY 

for alleged involvement in a $1.7 billion accounting fraud. One of 
the seven was Hisashi Mori, a former executive vice president, and 
another was Tsuyoshi Kikukawa, a former chairman and president. 
Kikukawa was the company’s chairman until the scandal became 
public last year. It appears a cover-up of illicit activities within the 
organisation may have been aided by several former bankers. 

Massive advisory fees (in the order of hundreds of millions 
of dollars) which Olympus paid to the investment firm Global 
Company in the first years of the last decade led to an investigation 
revealing the alleged fraud. 

Unusual accounting practices were revealed last October when 
Olympus fired Michael Woodford, then the company’s president and 
chief executive. Woodford subsequently spoke to the media about : 
irregular payments made by the company between 2006 and 2008 
for the acquisition of companies, and investigations have been on- 
going since then. For further information on the new OM range of 


cameras visit www.olympus.com.au. 


; tab systems, Kodak Facebook a apps, Kodak camer 
Mand batteries, its traditional film capture and pI 
_ business, and consumer inkjet printers. “Kodak I 
cneloess won't. be eae by this and it’s 





16 AUSTRALIAN PHOTOGRAPHY APRIL 2012 AUSTRALIANPHOTOGRAPHY.COM 


eee 


gy = -* 


| at ———, i : | 





/OTIQ Fess FNOT* 
An image by Spaniard Samuel Arand 


The picture shows a woman holding her wounded son in her arms, inside a mosque being used 
as a field hospital by demonstrators against the rule of President Ali Abdullah Saleh, during 
clashes in Sanaa, Yemen last October. Aranda was working in Yemen on assignment for The 
New York Times newspaper and is represented by Corbis Images. Australian Adam Petty 
received a second place in the Sports Stories category. Category winners included: Spot News 
Singles — Yuri Kozyrev (Russia), Spot News Stories — Koichiro Tezuka (Japan), General News 
Singles — Alex Majoli (Italy), General News Stories — Remi Ochlik (France), People in the News 
Singles — Samuel Aranda (Spain), People in the News Stories — Yasuyoshi Chiba (Japan), Sports 
singles — Donald Miralle Ur (USA), Sports Stories — Alexander Taran (Russia), Contemporary 
Issues Singles — Brent Stirton (South Africa), Contemporary Issues Stories — Stephanie 
Sinclair (USA), Daily Life Singles — Damir Sagolj (Bosnia and Herzegovina), Daily Life Stories — 
Alejandro Kirchuk (Argentina), Portrait Singles — Laerke Posselt (Denmark), Portrait Stories 

— Donald Weber (Canada), Arts and Entertainment Singles — David Goldman (USA), Arts and 
Entertainment Stories — Rob Hornstra (The Netherlands), Nature Singles — Jenny E. Ross (USA), 
Nature Stories — Brent Stirton (South Africa). Visit www.worldpressphoto.org. 





The Art Gallery of New South Wales is 
about to launch its new exhibition Making 


Sense: contemporary LA photo artists. The 
exhibition builds on the existing works in the 
gallery’s permanent collection by American 
artists Allan Sekula, Ed Ruscha, Bill Viola 
and Paul McCarthy, while taking into 
consideration the rich collection of 1970s and 
1980s Californian photography (the ‘New 
Topographics’) at the National Gallery of 
Australia in Canberra. The contemporary 
art scene 1s said to be very rich in Los 
Angeles, in part due to the large number of 
excellent universities in the area which have 
strong teaching programs in photo media. 
Many of the artists who have been selected 


are already involved in these education 





“VONVUYV TSNWVS Ad JOVI 


programs, mentoring and influencing the 


next wave of American and international 


The G reen Desert Circular Quay) on show until May 27, while talent. Often confrontational, the 13 exhibited 
The Green Desert is an exhibition of aerial The Palm House (which closed on February 28) photographs reveal enlightening perspectives 
photographs taken of Lake Eyre and the displayed 30 large printed photographs in the about American culture today and the world 
northwest region of NSW, by award-winning Royal Botanic Gardens, Sydney. Admission is at large. In their attempts to make sense 
Australian photographer Peter Elfes. The free to Customs House. Visit www.cityofsydney. of reality, history, place and identity, these 
exhibition has been on display over two venues nsw.gov.au/customshouse/whatson. Southern California-based photographers 


in Sydney — Customs House, 
Circular Quay and The 
Palm House, Royal Botanic 
Gardens. Elfes says the 


reflect interests and approaches said to be 
truly international in scope. 

Artists featured in this exhibition 
include Allan Sekula, Uta Barth, Miles 
exhibition features images Coolidge, Shannon Ebner, Christina 
of deserts flush with life, 


challenging the notion they 


Fernandez, Ken Gonzales-Day, Anthony 
Hernandez, Sharon Lockhart, Catherine 
Opie, and Mark Wyse. 

Making Sense: contemporary LA photo 


are stark and sterile places. 
The Green Desert has 15 large 
photographs displayed on light artists 1s on display at the Art Gallery of 
New South Wales (Art Gallery Road, The 


Domain, Sydney) and runs until May 13, 2012. 


boxes and multi-media video 


footage at Customs House 


(Level 1, 31 Alfred Street, 





Admission is free. Visit Www.ag.nsw.gov.au. * 
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With Frans Lanting 
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The Ghost 
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Frans Lanting created a worldwide buzz on 
the internet when this image was published 
in the National Geographic journal. But there 
were no software tricks involved! 


» eep in the Namib Desert of southwest Africa there’s a 
remarkable place. A river once flowed here, but these 

“me” days it’s a dry clay pan with a scattering of dead camel- 
thorn trees, surrounded by huge sand dunes. Many photographers 
have been lured to this spot by its stark beauty, and when | 
travelled to Namibia on assignment for National Geographic 
journal, | wanted to see it for myself. Early one day | went to scout 
the scene. It was serene and surreal at the same time, but once 
the sun came up the light quickly became harsh. | left with only a 
few pictures - and an idea. 


The next morning I went back before dawn to a group of 





ghostly trees which had attracted my eye on the first day. I framed 
them with a telephoto zoom to include a towering sand dune 

in the background which was dotted with golden grasses, and 
stopped the lens all the way down, with the telephoto compressing 
the perspective. I applied a two-stop graduated neutral-density 
filter to reduce the contrast between the shady foreground and the 
sunlit background. Then I waited for the sun to edge down the 
dune. The magic moment came when the sun reached all the way 
down to the bottom of the dune just before it touched the edge of 
the clay pan. When the image was first published in the National 
Geographic it went viral on the internet overnight. People around 
the world wondered whether it was a photograph or a painting! 
Some thought it was altered in Photoshop, which it was not. What 
makes the image so arresting to viewers - and so confusing to 
non-photographers - is the extreme juxtaposition of bright sunlight 
right next to deep shade. With the sun igniting the warm, red sand 
and the white pan turning cool blue with the reflected colour from 
the sky, the ghost trees rise through the boundaries of light, and 


apparitions come to life. * 
Frans Lanting and Chris Eckstrom are leading an exclusive flying 
photo safari in Namibia, Africa, in May 2012. Check www.lanting.com/ 


phototours for further information and travel details. 
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How To: Photograph Lightning Strikes 





Lightnin 


Anthony McKee describes 
how he tackled the challenge 
of photographing lightning 
storms, looking at what 
worked and what didn’t, and 
then talks to a ‘storm chaser’ 


about his photography. 


unrises and sunsets are without 
doubt two of the world’s most 
popular photographic subjects, yet 
they’re relatively easy to capture. Aside 
from the fact that the sun rises and sets 
every day as a matter of course, most of 
them also tend to linger in the sky for 
several minutes. Even if your reaction 
times aren’t quick, chances you’ll get 
some good photographs as long as you 
get up early enough or stay around long 
enough. What happens, though, when you 
want to shoot a sunset with a lightning 
bolt, and you don’t want to just fake it in 
Photoshop? By chance | got explore this 
possibility last December while driving 
from Perth to Melbourne. 





IMAGE BY MICHAEL BATH. 


Driving at around 110 kilometres an 


hour makes it easy to pass in and out of 
weather fronts, and by late afternoon as 
I approached Port Augusta at the head 
of Spencer Gulf, the sun was shining 
brightly on the Flinders Ranges and the 
temperature had jumped dramatically 
I’m always on the lookout for good to a balmy 35 degrees. It looked like it 
photos, but on this journey cool conditions was going to be an easy drive through to 
and light rain conspired to keep me in Adelaide. But then, as I was passing by the 
the comfort of the car. However, by the small coastal town of Port Pirie, I noticed 
time I got to Ceduna, on the central South yet another storm front approaching from a 
Australian coast, the weather was beginning _ westerly direction. 
to get interesting. The town was without 
power because of a thunderstorm earlier 


Opportunist Shooting 


in the day, and two hours later as I was This front was enormous, covering the 


crossing the Eyre Peninsula I encountered whole horizon, with a curtain-like curl of 
another storm. I pulled out my camera, but cloud beneath it, giving it the appearance of 
rain, a flat grey sky and some uncooperative —_a mussel, sucking its way across the barren 
foreground subjects (a mob of cockatoos) landscape. I put my camera on a tripod and 
hampered my photo making. started making constant 4-second exposures 
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IMAGE BY ANTHONY MCKEE. 


(at £/16, 100 ISO and using a polariser) in the 
hope of catching some lightning, but after 
10 minutes with no success I retreated to the 
shelter of car at about the same time that 
driving winds and rain began to envelope it. 
Soon the sky was dark and lightning 
was flashing everywhere; I knew it was close 
because despite driving at a moderate 80kph I 
could hear thunder above the noise of the car. 
I then noticed something unusual that I’ve 
never seen before in the middle of a storm - the 
setting sun. It was breaking through some 
distant cloud and casting an eerie orange glow 
into the storm. I wanted to stop and make some 
photos, but the heavy rain and oncoming traffic, 
along with the frequent lightning, was going to 
make it dangerous. Then I happened to pass an 
unsealed road heading off to my right; I made 
a U-turn, turned into the road and parked the 
car across it with the hazard lights flashing. 


I wound down the car window, grabbed my 
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Nikon DSLR off the passenger seat and began 
setting the exposure. Because the sunset was 
reasonably bright and I was working hand-held 
I couldn't use slow shutter speeds to capture the 
lightning. Instead, I had to use a relatively fast 
speed of 1/50th of a second and quickly push the 
shutter button whenever I saw lightning. 

One thing I'd noticed as I was driving 
through the storm minutes earlier was that 
the lightning wasn’t just flashing as it hit the 
ground, it was lingering for a fraction of a 
second, so this gave me some hope. I waited 
with my camera to my eye, trying not to get 
the lens too wet and whenever I saw a flash 
of lightning, I tripped the shutter. After 
several attempts I got lucky and made the 
photograph above. Sadly I didn’t get to see 
the glowing orb of the sun on the horizon; 
it had disappeared behind a cloud just a 
minute before I got this image, but it was 


still good enough to keep me happy. 
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Storm Chasers 


While I’m an opportunist when it comes 

to shooting lightning, there are enthusiasts 
around Australia who regularly drive 
hundreds of kilometres to photograph 
thunderstorms. One of them is Michael 
Bath, a founding member of the Australian 
Severe Weather Association and at the 

time of writing the Alerts Manager for the 
Early Warning Network, an organisation 
which monitors weather events and warns 
subscribers by email and SMS if they’re likely 
to be affected be damaging winds, flooding, 
hail or lightning. Bath began shooting storms 
in 1988 while he was a student at university, 
and after 10 years working in Sydney as 

a computer programmer he decided to 

move back to McLean’s Ridges on the 
northern coast of New South Wales, where 
thunderstorms are a regular event during the 


spring and summer months. “I just love the 











ABOVE This image by Anthony McKee was made 
at Crystal Brook, South Australia with Nikon D3 and 
a 14-24mm lens set at 24mm. Exposure time was 
1/50th of a second, handheld. 


ABOVE LEFT A light show near Grafton, northern 
NSW, in November 2011, by Michael Bath. 


spectacle of lightning, and the whole display 
and structure of a thunderstorm. I’m just 
not satisfied with the storms which pass over 
where I live, so I actively pursue storms in 
other areas when time permits”. 

Bath will often travel between 200 and 
500 kilometres in the course of an average 
storm chase, but on some longer chases he’ll 
move 1500 kilometres m the course of two 
days. Most of the time he will travel with 
other storm enthusiasts so they can share 
travel costs and their experiences. 

Bath and fellow storm watchers use 


online weather modelling to predict storms 
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How To: Photograph Lightning Strikes 





ABOVE A triple strike at Grafton, northern NSW, in November last year. 


up to seven days in advance, and then when 
the storms look probable they begin planning 
a road trip. “Usually we wait until we're 
certain of a storm’s location and direction and 
then the challenge is to navigate our way into 
a good location for photography.” 

“Often you're stuck by what roads are 
available, but even if you have good roads you 
might be caught in the middle of a forest or 
a town and then you have to get to an open 
area or up on a hill where you can observe the 
storm. You get to know good spots over time, 
and then you hope that the thunderstorm 


oP) 
comes nearby. 


Although getting closer to the action is 
desirable, personal safety is vital. “You get a 

bit wary when lightning gets close and you 
might just sit in the car rather than standing 
outside; you might have the camera and tripod 
sitting outside the window if that’s possible, but 
usually when the lightning is getting that close, 


the first drops of rain are starting too.” Despite 
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IMAGE BY MICHAEL BATH. 


having occasionally had lightning strike power 
poles next to their car, and having felt the hairs 
on his arms rise as the air becomes charged by 
nearby electrical pulses, Bath isn’t too worried 
about the threat of a lightning strike. “The 
thing that worries me most in a storm 1s when 
youre near trees, and the wind starts getting 
really strong and branches start falling, or 


there’s the chance of a tree coming down.” 


Bath uses a Nikon D90 with an 18-200mm 
zoom lens for most of his weather photographs, 
as well as a 50mm prime lens. “I put the 50mm 
lens on for lightning more than anything else 
because I can manually focus it with greater 
accuracy, which is useful if you're shooting at 
night”. He also travels with two tripods, one of 
which has a video camera attached for recording 
time-lapse of cloud development. Over the 

past year Bath has also been using a Lightning 
Trigger, a device which connects to the camera’s 
remote release socket and triggers the camera 


shutter when it detects lightning. 





ABOVE Near McKee’s Hill, NSW, December 2008. 





Despite having made thousands of 
photographs of lightning over the past 20 years, 
Bath still considers himself to be more of a 
weather enthusiast than a photographer. “I am 
more interested in the cloud structures that ’m 
seeing in the actual weather, rather than being 
too worried about having a nice subject 1n the 
foreground, like trees or anything which might 
add to the photo. I just love the dramatic and 


high-contrast colours you get in thunderstorms”. 


Bath feels digital photography has made 
photographing lightning at night a lot more 
accessible to everyone, with the biggest challenge 
now being simply to get the picture into focus. 
For this he recommends using prime lenses 

and then setting the lens to infinity while the 
camera’s auto focus is switched to manual mode. 
Nowadays the more interesting challenge for 
Bath is photographing the perfect late afternoon 
storm, with its dramatic cloud structure, lots of 
colours and a handful of lightning bolts added 


for good measure. 


1 - Anticipate the Storm. Weather radar 
‘apps’ for smart phones like Rain Radar 
AU and Oz Weather make it relatively easy 
to determine the location and passage of 
storms relative to your own position. If you 
use this information early enough you can 
position yourself in a good location and have 
your camera set-up before the storm arrives. 
2 - Use a Sturdy Tripod. Most lightning 
storms bring along some very dark skies. 
Rather than risk the chance of camera shake, 
use a reasonable quality tripod to ensure your 
camera remains stable. Most good tripods 


also have legs that can be spread wide. This 
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ABOVE Michael Bath caught this unusual symmetrical action near Lawrence, NSW, in November last year. 


is useful for ensuring your tripod and camera 
doesn’t topple over in windy conditions! 

3 - Shooting at Night. One technique for 
photographing lightning at night is to put the 
camera on a tripod and then begin making a 
constant series of long exposures in the hope of 
capturing a flash of lightning. Most camera light 
meters become less reliable when conditions 

get too dark, so set the camera exposure dial 

to M (Manual) and set the exposure manually. 
A reasonable starting point for exposure is 8 
seconds at f/8 at 200 ISO. 

4 - Use an Intervalometer. Many digital 
cameras, including most new Nikon DSLRs, 
now include an intervalometer which lets 

the camera make a sequence of photos at 
predetermined intervals. One option for 
using the intervalometer in a storm would be 
to set it to make a series of 100 photographs; 
each exposure could be 8-seconds, with a 
minimal gap of 1 second; this will keep the 
camera busy for 15 minutes while you work 
with a second camera or just sit in the car out 
of harm’s way. An alternative to using the 
intervalometer is to use a remote cord release 
with a lockable switch; set the camera's drive 
setting to continuous (again with 8-second 
exposures) and then let the camera do the 


work for you. 


AUSTRALIANPHOTOGRAPHY.COM 





5 - Daytime shooting. Brighter conditions 
during the day make it impossible to use long 
shutter speed times for capturing lightning. 
Instead, you'll need to rely on quick reflexes to 
make a photograph whenever you see lightning. 
The most important thing to remember 1s 

that your chances of photographing a bolt of 
lightning during the day are limited by your own 
reaction time and also the “shutter lag” of the 
camera (the time taken for the DSLR camera 

to swing its mirror up, close down the aperture 
and begin opening the shutter). For this reason, 
mirrorless, or fixed mirror cameras can often be 
a better option for this type of photography. 

6 - Camera Triggers. One device which can 
make it easier to photograph lightning during 
the day is a Lightning Trigger for cameras. 
These devices sit on a camera hot-shoe and 
connect to the camera’s remote release jack by 

a small cord. Whenever they detect a flash of 
lightning they trigger the camera. These devices 
have a l-millisecond response time, but you also 
need to factor in your camera’s shutter-lag time. 
For more info visit www.aeophoto.com 

7 - Keeping Dry. If there’s a chance your 
camera is going to get wet then make sure you 
provide protection. If you have a lens hood, 
make sure you have it fitted to the lens; this 


will help keep rain off the front element. Some 








manufacturers make rainproof housings for 


cameras, but as another option use a piece of 
plastic sheeting and wrap it around the camera 
in such a way that rain isn’t likely to drip into 
the camera. Tape this plastic cover onto the 
lens hood for added protection. 

8 - Control the Exposure. Lightning 
photography and conventional flash 
photography have a lot in common. The 
aperture and ISO determine the overall 
brightness of a photograph, including how 
bright the lightning will appear in your 
photos. The shutter speed controls the 
ambient part of the exposure - how bright 
the constantly lit objects appear, including 
the overall sky, buildings and landscapes. 
Using a longer shutter speed will make 
these elements appear bright, while a shorter 
shutter speed will make them darker. 

9 — Focus. Getting the focus right while 
photographing lightning isn’t easy; often the 
camera is pointed towards the sky where 
there’s nothing to focus on, or it’s just too dark 
to focus anyway. To ensure accurate focusing, 
put the camera in Manual Focus mode and try 
making photos of any objects or lights which 
are discernable on the distant horizon. Review 
and magnify the image on the camera’s LCD 


display to confirm image sharpness, then 
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How To: Photograph Lightning Strikes 






















recompose the image without touching the 
focus. Occasionally check your images to ensure 
the focus is OK. As an alternative, try using 


a prime lens for making night photos - they 
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usually have a reliable focus scale which makes it 
easy to manually set a lens to infinity. 

10 - Watch Your Horizon. Getting the camera 
level with the horizon can be difficult in the 
dark so try using a hot-shoe mounted spirit level 
for accuracy (you might need a small torch to see 
what you're doing) or use your cameras built-in 
level if it’s fitted with one. 

11 - Shoot in RAW mode. Chances are you'll 
have noticed the sky is always brighter than the 
landscape in your photographs. One simple 

trick to help get more tone into the foreground 
detail is to shoot in RAW mode and then use the 


Adjustment Brush in the Adobe RAW Converter 
to lighten the foreground. * 


To view more of Michael Bath’s photographs 
got to www.lightningphotography.com or for 
more information on extreme weather visit 


weatherzone.com.au 
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Enter our Photographic Competition, with great 
prizes from Fuji and L&P 


FIRST PRIZE: $2000 Print & Frame Package 
visit www.createdforlife.com for more details 
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IMAGE BY GEORGE TRIFUNOVIC. 


How tro: Shoot Better Portraiture 


Timing Your 
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There are some key skills and 
techniques which can very 
simply lift your portraiture. But 
you really only have a narrow 
window in which to succeed. 
Robert Keeley explains. 


ood portraiture is really all about 
connecting with people. The best 
portraits capture expressions or 
moments in people’s lives which reveal 
something about them to the viewer. But 
these shots aren’t easy to capture. 


Like almost every other genre, shooting 





portraiture has some real challenges if you 
want to do it well. To get better portraits you 
really have a narrow window of opportunity 
between when you can successfully relax 
your subject, and you start boring them with 
the technicalities! Once they lose interest 
you ll be battling to get another good shot 
of them. One top photographer has even 
suggested you can shoot only two effective 
frames within that narrow time frame. So 
how do you reach that point of relaxation 
with your subject quicker, and then 
maximise your narrow window to shoot a 
revealing portrait? You need to understand 
the technical limitations you're facing, 

and be fully aware of creating a friendly 
atmosphere for your subject - even when 
they might not be feeling that way! Here I 
want to discuss some of the basics of good 
portraiture to put you on the right track 
towards improving your ‘people’ pictures. 
First let’s look at the two basic styles of 
portrait photography. 


AUSTRALIANPHOTOGRAPHY.COM 





Formal or Informal? 


Essentially images of people can be divided 
into two categories — close-up portraits where 
the image has a more formal presentation, or 
‘candids’, which may or may not be shot without 
the subject’s awareness. Within these two basic 
styles there are many variations on a theme, and 
of course lots of other different techniques once 
you become more comfortable with the basics. 
Close-up Portraits: Whilst this style of 
image can be called ‘staged’, this really refers 
to the fact that the subject is aware they’re 
being photographed, but it can be made in a 
studio setting. In a sense this type of image 
gives the photographer a lot more scope to 
try different ideas, but it’s not uncommon 
for people being photographed to either be 
shy or at the very least self-conscious in front 
of a camera (a surprisingly large number of 
people don’t like being photographed), or to 
go to the other extreme and start ‘mugging’ 
or pulling faces —a practice particularly 
common amongst young people and kids! 
How do you overcome these issues? You 
have to make your subject comfortable as 
quickly as possible. When you're not dealing 
with a professional model (who can strike 
a pose easily) you have to work effectively 
to remove any barriers to a good portrait. 
You need to connect — so talk to them and 
find out their interests (if you don’t already 
know), joke around (while focusing on your 
camera craft), and present a warm personality. 
Those starting out with portraiture can often 
find this a challenge, but you simply won't 
progress beyond this stage if you don’t show 
some interest in your subject. That’s what 
shooting portraits is all about. Sometimes 
this connection can be assisted with props, 
especially with children. Let them play with 
toys or a ball. A book, hat or umbrella might 
work with an adult. It’s all about breaking 
down barriers. Be aware that different 
cultures may have different concerns about 
photography, and take them into consideration. 
If you're trying to explore a person’s personality 
you simply must engage with them first. 
Candid Portraits: Candids are portraits 
where the subject may be unaware of the 
photographer shooting the image, and they 
are usually made in a more informal style. 
Sometimes they might be taken with a 
telephoto lens, but even if you’re shooting 
much closer, these images present a much 


more relaxed and unposed countenance. 
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OPPOSITE A classic, controlled studio portrait. 
Note the lighting setup described. This image is 
one of anumber of portraits of older men that 
pro photographer George Trifunovic has been 
working on as a personal project. The theme is 
‘anti-glamour’... gritty, dignified portraits. This 
shot was lit with studio flash through a 
translucent panel. By changing the distance of 
the flash from the panel Trifunovic was able to 
vary the contrast until it was just right. The fill 
light was a silver disc reflector positioned just 
below camera position. A muslin backdrop was 
used. Nikon D3, Nikon AF 85mm f/1.8 lens, f13 
@ 1/160s, ISO 200. Photoshop adjustments 
included added contrast, sharpening and grain 
to enhance the detail. 


TOP Two young street musicians photographed 
at a country music festival. I wanted to capture 
some of the atmosphere of the street as well as 








the young players, so I asked them to turn away 
from the wall they were backed up against, then 
used fill flash. Canon EOS 400D, 17-85mm lens 
@ 22mm, 1/160s @ f/5.6, ISO 400, fill flash. 


ABOVE A classic portrait using afternoon sun 
as a back light. Photographer George Trifunovic 
says, “This is an image froma late-afternoon 
portrait session in a local park. I love strongly 
backlit images, especially for children’s 
portraits. Afternoon light is generally warm and 
conveys a happy summer-time feel. Sometimes 
I'll even allow a bit of lens-flare to come 
through. I shot wide open for minimal depth of 
field so the background would be blurred and the 
colours pastel from the backlight. A small white 
reflector was used to add just a touch of fill. I 
used Photoshop to brighten the eyes.” Nikon D3, 
Nikon AF 24-70mm f/2.8 lens, f/2.8 @ 1/250s, 
ISO 200, RAW file. 
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IMAGE BY GEORGE TRIFUNOVIC. 


How to: Shoot Better Portraiture 


In a street setting a telephoto lens can 
allow you to stay well away from your 
subject, but if you don’t want to be a 

‘spy’ you can arguably get better results 
by settling into an environment (a street, 
market, shopping centre) and staying for 
a while with a smaller camera and lens, 
and simply shooting unobtrusive images 
as you observe people going about their 
business. This ‘street’ style photography 
technique has been used by well-known 
photographers from the great French 
shooter Henri Cartier-Bresson onwards, 
and if you’re prepared to invest the time 
it’s highly effective. But once again you 
need to become a part of the environment. 
A real key here is to develop a sense of 
anticipation for what your subject may do. 
Cartier-Bresson coined the phrase “the 
decisive moment” and he became famous 
for capturing it. Needless to say it will take 
you some time to become highly skilled 
at anticipating this point as well as the 
greatest can! But that’s a big part of the 
skill of candid portraiture. 
Environmental Portraits: Another style of 
portrait is the environmental image. This 
type of portrait includes the situation in 
which the subject works or lives. It might 
be a workplace, the home, or anything in 
between, and the objective here is to reveal 


some of the personality of your subject 
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by showing a part of how they live. You 
might photograph a farmer in a paddock, a 
businesswoman in her office, or a fire fighter 
on his or her truck. In this style of image 
you need to consider just how much of 
their environment is enough. Too little and 
there won't be any true indicator of what 
the person does; too much and you simply 
wont see enough of the person to gauge 
their personality — you will have a different 
type of image. This type of shot is frequently 
taken indoors, so you need to be aware of 
both the artificial light sources and natural 
sources like windows. Both can be used 
effectively for portraiture (see below). There 
are no set rules for this type of portrait and 
you'll only get the hang of it as you do it, so 
give it a go, and practice it. 

Group Portraits: This special category of 
portrait presents its own challenges. The 
more people you're trying to photograph, the 
harder it gets (try shooting a sporting team 
after they've won a big event)! Briefly, if you 
have two people in your image try arranging 
them at an angle to each other, with perhaps 
one sitting on a bench slightly in front of 

the other. With three, use a triangular 
arrangement. It’s creates a stable, pleasing 
image, especially in a vertical format. With a 
bigger group, if you need to arrange them in 
lines, try to keep each line reasonably close to 


the other relative to the distance from your 


LEFT Loosen up! Faced with 

a distracting younger brother, 
George Trifunovic simply worked 
out a way to use him in the image! 
A portrait made in a late afternoon 
shoot, in bright sunny conditions, 
strongly backlit. No reflector was 
used — portrait shooter George 
Trifunovic just exposed for the 
subject so that the background 
would blow out for a high-key 
effect. When the girl’s little 
brother tried muscling in on some 
of the shots Trifunovic says, “I 
included him in this one for the 
quirkiness he brought to it. I made 
sure he was a little behind her. 

At /2.8 the limited depth of field 
kept him out of focus. I don’t think 
he understood how depth of field 
works! Cropping a bit of his face 
made the image even stronger. 
The image was converted to black 
and white with a subtle sepia tone 
in Camera RAW.” Nikon D3, Nikon 
AF DC 105mm f/2 lens, f/2.8 @ 
1/800s, ISO 200, RAW file. 


lens, as this will help in minimising depth of 
field issues. Tell the group you're taking more 
than one shot (and aim for three shots so 
with luck everybody will have their eyes open 
at once, and you won't have ‘Uncle Harry’ 
down the back with his eyes closed), and 
try to create a joke so everyone is laughing 
or smiling at once. Holding something in 
your hand, and raising it just slightly above 
your head, can sometimes distract everyone 
at once. Alternatively, if you have more time 
and a co-operative group, offset them around 
your scene. Try some seated, stand one or 
two behind others, and maybe seat a couple 
on the floor or the ground. Unless you're 
dealing with actors or models it’s unlikely 
your subjects will have any idea what to do 
(and they may well be uncooperative) so you 
really need to take charge, without becoming 
overbearing. Photographing people — and 
especially groups — is a real test of your ability 
to direct people and interact with them 
successfully. One more tip; two people can 
distract — and relax — each other. None of 
this is easy, but the more people you have, 
the more you'll need to control the situation. 
With practice you'll become more adept at 
using this technique. 

Once you've decided on which style of 
portrait you want to create, there are a range 
of compositional and technical approaches 


you can use to build your image. 
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IMAGE BY ROBERT KEELEY. 


Composition & Techniques 


There are many compositional ideas and 
camera techniques which can lift your 
portraiture, but here are eight important 
ones which will quickly improve your 
images. If you consistently use these concepts 
you ll find you get better results. 

1. Aim for the eyes: It’s been said before, 
but the eyes truly are the window to a great 
portrait! Your subject might not be looking 
directly at the camera, but wherever they're 
gazing, a portrait will work best if their eyes 
are sharp. Almost always portraits are better 
when the subject’s eyes are sharp. Subjects 
don’t have to be looking at the camera. To 
create a more interesting composition they 
can be looking outside the frame, or they 
can be looking at something else within the 
frame. But keep their eyes sharp! 

2. Capture catchlights: Following on from 
that, aim to capture catchlights (specular 
highlights) in the eyes of your subjects. 
These are tiny reflected bright spots in 

your subject’s eyes and they can really lift a 
portrait. They can be created with sunlight, 
or flash, or even via some other natural or 
artificial light source. If you can control your 
light source, ideally aim to place it slightly 
above, and around a metre or so to the side 


of the subject. Catchlights really make a 


difference, and you'll often see them in 
portraits made by professionals. If you look 
really closely you can sometimes even work 
out what type of lighting was used. 

3. Use a shallow depth of field: Shallow 
depth of field can work well to separate your 
subject from a distracting background, but it’s 
worth remembering that a wide aperture (say 
f/2.8 or f/4), though it’s a key component in 
creating shallow depth of field, is not the only 
influence on it. A telephoto lens will compress 
depth of field, separating your subject from a 
background helps blur the background out, 
and the distance between the subject and lens 
matters — the closer you get to your subject, 
the shallower the depth of field. Apertures 
around f/4 or £/5.6 tend to work well as they 
offer a margin of error in getting faces sharp. 
4, Fill the frame, but not too close! Most 
portraits work when you get close to your 
subject photographically (unless you're 
making an environmental portrait). 
Having said that, don’t invade your 
subject’s personal space! A telephoto 

range anywhere between 100mm and 
200mm is effective (see shallow depth of 
field) because it crops in tightly on your 
subject, but also keeps you out of their close 


vicinity. An uncomfortable subject doesn't 


make for a great portrait! 





ABOVE Groups can be hard to photograph, and the bigger they are, the harder it becomes, especially where 
sporting teams are involved! Here, in the change rooms after the event I took a photojournalistic approach, 

and gathered some competitors for a couple of quick grab shots. You need to minimise background clutter (not 
always easy) and try to focus everybody’s attention. The player at right didn’t get that message! No flash was 
used; instead the ISO was cranked up. Canon EOS 1D Mk IV, 16-35mm lens @ 16mm, 1/85s @ f/5.6, ISO 5000. 
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5. Try a different shooting angle: Conventional 
photographic wisdom will tell you to shoot your 
subject from the same height. Like most rules 
in photography, there’s an element of truth to it 
and it will work. Photographing children from 
their level is much less intumidating for them, 
and shooting seated subjects at their height 

will make them more comfortable (which 1s 
your primary objective). But like most of the 
rules, it’s made to be broken. Consider shooting 


your subject from above - or even below - head 


e” Use Your LIGHT 
™ | EFFECTIVELY 

As with every type of photography, lighting for 
portraiture is critical. But with portraits you 

can often manipulate it and use it to better 
effect. If you’re indoors try positioning your 
subject near a window. Especially on cloudy 
days, the soft window light will really create a 
pleasing effect. Mix it with warm artificial lights 
switched on in a room (or even candles) and the 
effect can be more impressive. Outside, face 
your subject away from the run so they don't 
squint. If the sun is too bright, balance it with 
fill flash. Consider also using a reflector (which 
can simply be a sheet of stiff white cardboard 
or anything else which is shiny - or even not so 
shiny - and white or gold) and bounce light into 
the shadowy areas of your subject’s face. You 
can buy professional reflectors which fold up 
neatly, but you don’t have to spend up big. Flash 
light can work for portraits, but try to get it off 
your camera, because it can produce quite a 
pirlea Ve Vroicse ie (tne caiee hy eu e-nes 
get a dedicated flash unit off your camera, 
don’t panic - dial in -1/3 or -2/3 of negative 
Exposure Value compensation on the flash. 
This will reduce the potentially harsh impact 

of direct flash. If you have ETTL flash and can 
control your camera’s exposure compensation 
independently of your flash unit’s exposure 
compensation, you can try underexposing your 
background a little by adjusting your camera’s 
exposure compensation. This can also be quite 
effective. Dedicated flash units can be fitted 
with different types of diffusers which fit over 
the flash unit head. Gary Fong makes a popular 
brand, but others are available. And there’s a 
wide range of other ligh=controlling devices and 
diffusers which can impact on a scene which you 
can also consider (softboxes, umbrellas, etc). A 
common technique (used by many newspaper 
photographers) is to mount a dedicated flash 
Miaviecerplteyl lleigieciecleler ceil it) seg ecioma ares 
(see ‘Strobist Action’ ligating, AP, Feb 2011) and 
shoot via radio transmitters or transceivers. 
Remember, lighting is vital to any photography, 
but especially so when you’re creating portraits. 
And softer light is generally more flattering. 
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height. This can work well if you're making an environmental portrait. 
Shooting upwards towards a subject can make them see more imposing, 
while shooting down can diminish their significance in a scene. 

6. Shoot with the sun behind your subject: If you're outdoors on a 
bright day it pays to face your subject away from the sun because then 
they don’t have to squint. To counteract the bright sunlight, you can 
then use fill flash (either your pop-up unit if you're close, or a dedicated 
Hash if you're further away). Alternatively, you can spot meter the subject 
for a correct exposure and slightly overexpose the background. Lightly 
overcast days are really good for outdoor portraits, but if it’s really bright 
it can pay to find somewhere with even shadow (beside a house wall or 
under a canopy). Avoid mottled light (for instance, under tree branches) 
like the plague - your subject will end up looking spotty! 

7. Consider your colours: Novice portrait shooters are often so busy 
with composition and technical camera craft they forget about 

more obvious things like colour. Red is a strong colour which will 
draw attention (note how often people photographed by pros in 
green/grey bushland are wearing red jackets), pastels are soft and 
inviting. Contrast your subject’s clothing colour with carefully chosen 


background colours to make him or her stand out. Or choose similar 


colours to make them blend in (as sometimes seen in high-key images). 


8. Think about your format: Should your image be a horizontal 
or vertical? A large group portrait will most likely work ina 


horizontal format. As mentioned previously, a group of two or 





‘AA144y LYAGON AP JOVI 


ABOVE Two girls at a party. In this crowded room there wasn’t much room 
available. Using fill flash from the camera, I raised the ISO rating and shot 
with a slower shutter speed to blend in the warm ambient lighting with the 
flash. It also created a slightly blurry effect to soften the image. Canon EOS 
40D, 17-85mm lens @ 47mm, 1/4s @ f/13, ISO 1600. 


three can often work in a vertical format. Don’t be afraid to 
change as required. 

These points are just some of a range of approaches and 
techniques you can consider to improve your portraits. Like most 
photographic genres, it takes time to come to grips with them, but if 
you follow these basic principles you'll start to improve. Finally, here’s 
one last really important piece of advice - never tell your subject they 
look uncomfortable (unless you can make them laugh in the same 
moment). A comment along these lines usually works like a charm to 


ruin your image completely! ¥* 
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How to: Use Graduated ND Filters 


Graduated ND\ — 


These days most filter effects can be created 
using software, but David Bigwood explains 
how judicious use of graduated ND filters 

on your camera lens can really improve your 
landscape images. 





n the old days of film ‘BD’ (before digital) no self- 

respecting landscape photographer would leave 

home without an armoury of filters. Then came digital 
technology and Photoshop and it seemed the days of filters 
for every occasion were numbered. My expensive collection 
of Lee filters was consigned to my spare camera bag! 

But, as I’m a keen reader of photography books, I noted 
that filters were still getting mentioned by many professional 
landscape shooters. The final straw was when I was browsing 
through a book by one of my favourite photographers, David 
Noton, who mentioned time and again the use of his polariser, 
as well as graduated neutral density (GND) and full neutral 
density filters. If they were good enough for a brilliant shooter 
like him, who was I to forego them? So a scramble through my 
spare bag ensued and I went forth once again. 

Not, I hasten to add, with the full arsenal of filters that I 
carried in my film days, but with those that are proving useful 





in these digital days to improve the results out of the camera, so less reduce considerably the time spent in front of the computer rescuing 
time has to be spent on processing in front of a computer. my skies. If your image is shot in RAW and the histogram is within 
The July 2011 issue of AP magazine had a fine article on the acceptable limits to ensure no highlights are burned out, Photoshop 
use of the polarising filter by Tom Young which was highlighted will allow you to bring the sky out as you saw it. But it will cost you 
on the front cover as “The filter every photographer should own’ - time in front of the computer monitor. Some shooters are fine with 
with which I wholeheartedly agree! My own polariser was long ago that, but I prefer to be out making images rather than spending 
rescued from my spare camera bag. However, I would add that other more time than I have to being chained to the computer. The main 
filters I consider necessary are the graduated neutral-density filters, purpose of graduated filters is to allow you to balance the brightness 
if only for the fact that by using them when making an image | of the sky to the generally duller foreground. In figure 1 you'll see 
FIGURE 1 
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How to: Use Graduated ND Filters 


FIGURE 2 


Oy p(s eside)s) Clecle(eryecie) \iBy wine 


1.5 f stop Graduated ND Filter. 


Two f stop Graduated ND Filter. 


Three f stop Graduated ND Filter. 
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“Take care in aligning the filter and, if in 
doubt, shoot several images...” 


that the top part of the filter has a dark band 
which gradually lightens further down the 
filter until, about half way down, there’s only 
clear glass. These filters are made in several 
different strengths, the most usual being 1, 

2 and 3 stop. I also have a 1.5 stop. They also 
come in soft and hard delineation, the ‘hard’ 
being useful when there’s a straight horizon 
line. I opted for the ‘soft’ because I couldn’t 
afford both - they’re not cheap - and I decided 
the soft would be of more value. Let’s have a 
look at the filters in use and see the results. 
For this article I went to a favourite location 
and made the five exposures you see here 
(figure 2). The pictures are as shot, with 

no adjustments. I set my camera’s exposure 
mode to ‘spot’ and took a reading off some 
grass which was the closest I could get to a 
mid-tone. I then set the camera to manual 
and dialled in the exposure, which was 
1/250s at £/8 with an ISO of 200, and took 

a picture. I attached the filter holder and 
slipped in the 1 stop ND graduated filter. As 
the top of the hill sloped down to the right, 
I swivelled the filter holder slightly to match 
the slope. After adjusting the filter so the 
sky was covered by its coloured part I made 
another exposure of 1/250s at f/8. Then 

for comparison purposes I shot at the same 
exposure through the 1.5 stop, the 2 stop and 
then the 3 stop filters. 

You can see the | and 1.5 stop filters give 
natural results, but the 2 and 3 stop filters are 
way over the top. I knew this would happen 
because I'd already taken spot meter readings 
of the sky which showed that it was just 
over | stop brighter than the foreground. If I 
hadn’t been making images to demonstrate 
the different effects of the filters, the 2 and 3 
stop would have stayed in my bag. 

Of course, if I’d been faced with a scene 
in which the foreground was brighter than 
the background, for example a patch of 
water with sparkling highlights or a bright 
area of snow, then I could simply invert the 
filter in its holder to balance the exposure. 

In figure 3 (pg: 31) I shot the exposure 
with a | stop ND graduated filter as this 
was what my exposure meter reading 


indicated was necessary. The result is as I 


saw the scene. However, I recognised the 
dark clouds would be even more impressive 
if they were darker so I re-shot with a 3 stop 
ND graduated filter. These images were 
made on film in pre-Photoshop days so I had 
to get the right result in camera, or not at all. 

When I got the transparencies back from 
the lab, I found the clouds to be as expected, 
but I also found I'd aligned the 3 stop 
filter badly so that the top of the cliff was 
too affected by the filter. Take care in the 
aligning of the filter and, if in doubt, shoot 
several images with slight adjustments of the 
filter position. As well as the neutral density 
graduated filters there are also a number 
of coloured graduated filters. In the days 
of shooting with film I had several Coral 
graduated filters which could be used to add 
warmth to foreground or sky - sometimes 
one was used on the foreground with an 
ND grad on the sky. These coloured filters 
are still in my spare camera bag because it’s 
simple to achieve their effects in Photoshop. 

However, I do carry a set of full ND 
filters in steps of 1, 2 and 3 stops as these are 
necessary when I want to capture movement 
in water or in trees or grasses blown by the 
wind. When using these filters, the meter 
reading needs to be taken through the 
filters, so attach them to the camera before 
making your exposure reading. I say, ‘them’ 
as it’s sometimes necessary to add more than 
one to slow the shutter speed enough to 
achieve the desired effect. There are also 10 
stop ND filters available if you want to really 
get into this type of image! 

In summary, when using the graduated 
filters, take readings from a mid-tone and 
then of the sky, concentrating on the clouds, 
if any, and note the difference in stops of 
exposure. Then choose the appropriate 
graduated filter and take the picture using 
the exposure reading you got off the mid- 
tone. Set the camera to manual so the filter 
doesn’t affect the exposure. 

My graduated ND filters are from Lee 
(available in Australia from Vanbar Imaging 
www.vanbar.com.au) and my full NDs are 
Cokin (available in Australia from Maxwell 


Wwww.maxwell.com.au). * 
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Trevor Joyce outlines a photographic tour witha 


difference, : 





S of the 


beautiful Mediterranean Sea near Turkey. 


he Lycian coast of Turkey stretches 
from Fethiye in the west to Antalya 

in the east, a distance of about 150 
miles as the seagull flies. Mountains up to 
3,100 metres rear out of the sea along this 
coast to create a visually dramatic backdrop 
to a string of secluded anchorages, small 
ports and seaside villages. Many of history’s 
great armies have marched along these 
shores and today there are remnants of a 
number of civilisations to scramble over, 
but the overriding reality is that the best of 
nearly everything is accessible only by sea. 
The yachts chartered for the Lycian Rally 
are of the cruising type and the short races 
on alternate days are pretty sedate. 


But now an opportunity exists in the rally 





this September for photography enthusiasts. 
They can join a traditional Turkish gulet 
(pronounced “goolet”) which will sail with 


the rally as a spectator vessel. Modern gulets 
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are based on vessels which have sailed these 
coasts for centuries, but these days they’re 
kitted out with all the modern conveniences. 
For this trip there will be a strong photography 
focus. Pro shooter Tim Wheeler will run daily 
workshops to explain to enthusiasts how to get 
the best out of their cameras. And the amazing 
Turkish Mediterranean will offer many travel 
photo opportunities, with generally fine, clear 
conditions at this time of year, and a warm 
Mediterranean light. 

Marmaris is “sailing central” at the western 
end of the rally route and its harbour offers 
an inviting waterfront, with gulets and super 
yachts lined up along a public wharf flanked by 
restaurants, coffee shops and bars. Early in the 
rally there’s an optional ‘lay day’ excursion from 
Ekincik up the Dalyan River to Caunos and 
the Lycian cliff tombs. The excavation of the 
last of the tombs with its intricately carved facia 


was interrupted in about 350BC by Alexander 


"IDAOP FLOW AB JOVINI 


LEFT Typical Mediterranean scenery along the 
Turkish Coast offers multiple photo opportunities. 


the Great and it remains unfinished to this day! 
Sculptors were lowered precariously from the 
cliff top to do this work, but OH&S had no clout 
on building sites back then. 

After Ecincik in the Gulf of Fethiye 
comes Gocek, still little more than a fishing 
village, but nevertheless with three marinas and 
several restaurants. The next stop Caracaoren 
(Carachoren), in total contrast, has a single 
restaurant on the shore of a quiet bay with 2,000 
metre Baba Mountain in the background. On 
the next lay day there will be another optional 
excursion to Kaya Koy, once a thriving Greek, 
Armenian and Turkish town, but now deserted 
following the 1923 population exchange 
between the then warring Greeks and Turks. 

The Turquoise Coast will reveal its true 
beauty in the colour of the waters at the 
swimming stop before the race to Kalkan. The 
fleet will anchor offa long sandy beach where 
Petara was once the port for the Lycian capital 
Xanthos, before the harbour silted up. Modern- 
day Kalkan clings to the slopes above a busy 
waterfront; it was also Greek until 1923. Nearby, 
ancient Xanthos, Letoon and Petara will be able 
to engage the keen culture vultures. 

After Kalkan there’s a huge surprise, the 
Greek Island of Kastellorizo, less than four 
miles off the Turkish shore. A mere rock 1n 
the ocean, starkly beautiful, but with an air 
of melancholy, Kastellorizo these days has 
just 350 permanent Greek inhabitants. After 
invasions, wartime bombings, a disastrous 
earthquake and a mass exodus to Australia, 
just in this century, “Kasi” 1s still recovering. 

Next stop on the rally is tranquil Kekova 
Roads, a slender waterway almost landlocked 
by Kekova island. After passing through the 
keyhole entrance, a castle in the sky (atop 
precipitous Kalekoy) commands attention. 
The nearby town of Ucagiz (Oochagiz) has a 
marina, a string of restaurants by the sea and 
a nightclub suspended from the branches of a 
huge Ficus Benjamina. Don’t fall out of your 
chair and on the next morning don’t buy into 
the glass-bottomed boat trip over the sunken 
Lycian ruins - they look better from the 
top! From here the tour will end with a night 
at the Ramada hotel in Antalya. * 


The Lycian Coast Yacht Rally will be held 
in September; for further details ph: (02) 
99661244, or 1300 131 724 or Email lauren@ 


marinerboating.com.au. 
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LEARN FROM THE PROS 





With Diederik Van Heyningen 


Diederik Van Heyningen 
had to work by instinct 
when he received a brief 
almost entirely set up 

by his client, and he was 
unable to even see the 
location before his shoot. 


Fresh Summer Light 


Sually my advertising agency clients 

are very clear about what they want 

to create for their own clients. 
We almost always work to very exact 
briefs and visuals, with everything agreed 
upon before a shoot even starts. Things 
like locations, models, clothing, lighting 
diagrams, composition, post production, 
colour treatments, etc, have all been 
sorted out well before we even pack up 
our gear to go to a location. 

However, this particular client — 


Silvermoon - contacted me directly and had 
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a much more ‘relaxed’ requirement for its 
shoot. The client had arranged a few things 
himself prior to even contacting me. He had 


a location scouted through a friend of his, 


and he had done his homework and booked 
a model he liked for his brand. And given 
the brand slogan — “Never go Naked” — he 
even had the wardrobe he needed by way of 
his jewellery! 

His brief was simple — a “girl-next- 
door” look - and he wanted to end up 
with six different images for a billboard 


campaign. He wanted something not 











too provocative, nor unattainable, with 
nice natural colour and a “fresh summer 
morning” feel to it. The location he chose 
was a converted warehouse loft with 
beautiful wooden floors. It had large 
windows around all four sides and high 
white ceilings. Unfortunately we didn’t 
get a chance to “tech rec” the location first 
and so all we could do was grab a bunch 
of gear that we thought we could use, and 
load up the truck! 

We arrived on location on a nice, soft, 


overcast day, so luckily there was no hard 
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sunlight coming through the windows 
for us to contend with. We lit the interior 
with three Broncolor heads No.3 Grafit 
packs. Two heads bounced off ceilings 
and walls, and one harder light was 
controlled with a medium honeycomb 
grid to provide a bit more directional 
light and give shape to the model’s back 
and jewellery. We also diffused some 

of the light through sailcloth and used 

a handheld reflector to add little bits of 
light here and there. We shot with a mix 
of available natural light which came 
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through the windows, tungsten down 
lights that existed within the bedroom, 
and our Broncolor flash, which was used 
to add the “fresh morning” light, shape 
to the model, and to fill the otherwise 
darker areas of the room to a pleasing 


level. We shot handheld, with a wide- 
open aperture (f/2.8) at 400 ISO ona 
Canon 1Ds Mk III with a 24-70mm lens. 
All files (whether shot on Canon or our 


Phase P45+) are always processed through 


Capture One Pro before we do any final 
tweaking in Photoshop. * 





Shooting details 


Camera Canon 1Ds Mk III 
Lens 24-70mm lens 


Aperture f/2.8 

ISO 400 

Software Capture Cre Pro 
and PhotoShop 
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MAIN Being prepared and patient made it pos le 
to capture this shot. This active young cub popped 


wire. Nikon D300, Nikkor 300mm £/2.8, 1/500s @ 
4/4, TSO 640, Gitzo tripod. 


RIGHT A fine example of early morning side — 
lighting (see where the shadows are falling)” , 
shadows are soft and the light warm. Nikon D300, 
Nikkor 300mm f/2.8 lens, 1/1600s @ f/5, ISO 
400, Gitzo tripod. _) 
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Shootin 











Visiting zoos offers a great chance for amateur photographers to 


shoot images of exotic animals. B 








Here NSW-based Mogo Z00 photographer June Andersen 
explains how you can create more “keepers”! 





ost amateur photographers who 

visit zoos begin enthusiastically, but 
frequently they become disheartened 
with their results. There are a lot of ways to 
improve your zoo images (and we'll consider 
several here), but getting great shots can take 
time, despite the fact that the animals remain 
more easily accessible. 


For a start, you really need to take control 





of your camera, and move its shooting mode off 
‘Auto’. When you select a mode other than Auto it 
puts you in the driver’s seat. You can use aperture, 
shutter speed and focus more creatively to take 
control. Mastering basic functions and effects will 
not only help with your photo shoot at the zoo, 


it will also give you a better understanding of 


how your camera works, which will benefit you 
with other photographic genres. In getting better 
images of zoo animals, you'll become a better 


photographer overall. 





The light meter in the camera gives a suggested 
Exposure Value (EV) based on the intensity (or 
brightness) of light which will hit the sensor. 
Together, the aperture and the shutter speed control 
the brightness of the light which falls on the sensor. 
The aperture - or the iris - of the lens is the variable 
opening through which light passes and which 
controls the intensity of the light coming through the 
lens (like the iris in our eyes). The shutter speed 1s a 


time value controlling the time the shutter is open 
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How To: Shoot Creative Images At ZO00Ss 


and exposing the sensor to the light which 

has passed through the aperture. Correct 
exposure 1s attained when the desired intensity 
(medium tone value) strikes the sensor. If the 
aperture 1s large (like f/4) the brightness level 

is high and the shutter speed will be very fast 
— for example 1/1000s. When the aperture is 
small - such as f/22 - then the brightness level 
is low. Consequently the shutter has to stay 
open longer, say for 1/30s, in order for the light 
intensity striking the sensor to be the same as 
the f/4 @ 1/1000s combination. It’s important 
to understand that the EV is going to be 
exactly the same on the resulting images. But 
while the exposure is the same, the one obvious 
difference between these two will be the depth 
of field (or DOF). 

The first option (wide aperture, fast 
shutter speed) will present a shallow depth 
of field, blurring the foreground and the 
background whilst creating a narrow 
plane in focus; the second option (smaller 
aperture, slower shutter speed) will present 
a relatively deep depth of field, keeping both 
subjects in the foreground and subjects in 


the background relatively sharp. 


DOF refers to the area of a photo which 
appears in sharp focus. The actual extent of 
this perceived area of sharpness is determined 
by the aperture selected, the focal length of the 
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lens and the distance between the camera and 
your subject. Large apertures like f/4 have a 
shallower DOF and small apertures (like f/22) 
offer a greater DOF. Lenses with a longer 
focal length, say 300mm, have shallower DOF 
and lenses with shorter focal lengths 60mm 
or shorter), have a greater DOF. The closer 
your subject is to the camera, the shallower the 
DOF, and the further the subject is away from 
the camera - maybe 10 metres - the greater 

the DOF. We need to take control of DOF to 
overcome some of the challenges which zoo 


environments present. 


Once youre at a zoo you need to quickly 
come to grips with its unique environment, 
assessing the accessibility of the animals, and 
what time will be best to photograph them. 
Firstly, avoid school holidays, the middle 
hours of the day, and new exhibits — they’re 
all lixely to busy times! Here are a couple of 
other key elements to think about. 

Light: Zoo environments present unique 
lighting problems - some enclosures are 
surrounded by wire or bars and with the 
sun filtering through, they can create harsh 
shadows. As well, many animals sit in the 
shade or rest under trees, often making the 
light falling upon them patchy. Get to the zoo 
early in the day when the light is softer, which 


makes shadows less intense, or try later in the 





afternoon. Lightly overcast days are really 
good options. These are the best times and 
types of the day for zoo photography, when the 
colour of the light is usually warmer and more 
flattering to the animals. Many beginners 
think going to the zoo on a sunny day will 
be great for photography, but this is the worst 
kind of light, especially in the middle of the 
day. Overcast days, with thin cloud cover, are 
ideal for zoo visits as the cloud cover forms a 
large diffuser in the sky. Always be aware of 
the direction of the light and ask yourself the 
question —“Is this light the most flattering for 
my subject and picking up the detail I want?” 
You obviously can’t move the animal into 
the best position, but you can move! If the 
subject isn’t in the most favourable light, find 
a subject which is better positioned. Light 
outdoors constantly changes and what might 
not be best in the morning could turn out to 
be just right later on. Early morning and late 
afternoon light also ties in with when the 
animals are more active, especially around 
feeding times. They will naturally gravitate 
towards their feeding stations, making their 
position more predictable for photographers. 
Focus: Auto focus (AF) works well in most 
circumstances, but not so well in a zoo where 
wire cages or glass can be in front of your 
subject. Auto focus tries to lock on to the closest 
object — the wire! Selecting a single focus point 


and trying to negotiate the gap in the wire can 
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be hit and miss, and AF can also struggle to 
focus through thick glass. The best answer is to 
use manual focus. If you've never focused your 
lens manually then this could be the impetus 
for you to learn! Make sure the diopter in your 
camera’s viewfinder is adjusted to best suit your 


eyesight as sharp focus is critical. 





Do you need to bring all your lenses? 
Probably not - the more you bring the more 
you ll have to carry around all day! 

Lenses: You will most certainly need 
a longer focal length - somewhere in the 
200-300mm range, or longer, if you have 
one. These lenses can create frame-filling 
subjects. However, a shorter focal length 
(maybe 18-70mm) is good for close-ups when 
youre close to animals and there’s no wire. 
The shorter focal lengths take in more of 
the background and are good for capturing 
groups of animals in open environments. 
Long lenses have greater support when 
they're fitted to a sturdy tripod, but at more 
crowded zoos tripods aren’t always practical. 
Monopods are less intrusive and can also 
provide really good support for a long 
lens. Also remember to take fully charged 


batteries and lots of memory cards! 


Ultimately getting good zoo images comes 
down to setting your camera up for the 

best chance of success. You may only have 
fleeting moments to score a great shot, so 
you need to set your cameras and lenses to 
maximise those limited opportunities. Here 
are some points to consider. 

Metering: | prefer Matrix metering and 
Aperture Priority mode. I select the aperture 
and the camera automatically selects the 
shutter speed. An aperture of around f/5.6 
allows you to focus on the eyes of your subject 
and still keep a face or head sharp. It’s worth 
remembering that many animals - unlike 
people - have longish heads! 

Fiighlight Warning: | always have the 
‘highlight warning’ feature turned on. 
Blinking areas in the playback screen 
immediately alert me to blown-out pixels 
(or no recorded information). We are 
photographing animals with different 
reflective coats and lighter areas on the animal 
can end up overexposed. To remedy this dial 


in some negative Exposure Compensation. 
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Exposure Compensation: This feature 


overrides the light meter’s suggested 
medium tone value. It’s also very useful 
when photographing animals, where the 
background is of a different tone, such as 

a giraffe’s head in the sky. In this instance, 
the light meter is being influenced by the 
brighter tones in the sky, leaving the giraffe’s 
head underexposed. Some positive exposure 
compensation can be applied here. 

Shutter Speed & ISO: Faster shutter 
speeds are very important because animals 
constantly move - even when they’re 
sitting down! Also, you're more likely to be 


handholding the camera with a long lens 





FAR LEFT The brightness of the sunlight created 
almost too much contrast. Andersen underexposed, via 
exposure compensation, to 10ld detail in the white face. 
Nikon D300, Nikkor 300m f/2.8 lens, 1/3200s @ f/5.6, 
ISO 400, minus 2/3 stop EV. Gitzo tripod. 


MIDDLE Visit a zoo when ‘mew arrivals’ go on display 
- this was the first time out ir the paddock with mum 
for this youngster. Nikon D300, Nikkor 300mm 2.8 lens, 
1/640s @ f/5.0, ISO 400, Gizo tripod. 


ABOVE This early morning shot shows the importance 
of having the camera on a sturdy tripod when using 

a Slow shutter speed. Andersen was fortunate her 
subject sat perfectly still just for a couple of seconds! 
Shot through wire. Nikon D300, Nikkor 300mm f/2.8, 
1/40s @ f/2.8, ISO 800, Gitzo tripod. 
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(300mm) and thus need fast shutter speeds 
to reduce the risk of camera shake. 

The rule of thumb ts pretty simple - 
your shutter speed shouldn’t fall below the 
inverse of the focal length of your lens - a 
300mm lens thus equals 1/300s shutter speed 
(which these days is usually shown as 300’ in 
your LCD screen). With the introduction of 
Vibration Reduction or Image Stabilisation, 
handholding the camera can now be more 
successful at slower shutter speeds. But don’t 
be fooled, because this technology only helps 
eliminate camera shake and doesn’t reduce 
the blur created by moving subjects! To 
freeze the motion of a moving subject you'll 
need shutter speeds of at least 1/500s. Watch 
that your shutter speeds don’t fall below 
acceptable levels. If they do, then increase 
the ISO rating. Start with ISO sensitivity 
at 400 as this gives you extra speed when 
needed and the noise levels at ISO 400 aren’t 
really discernable. Going from 400 to 800 
ISO will increase your shutter speed by one 
stop, ie; 1/250s to 1/500s, which 1s invaluable 


when you're working in low light. 


Shooting Techniques 
Shooting Through Wire: If you select the largest 


aperture it has two benefits; it gives you the 
fastest shutter speed as well as the shallowest 
depth of field, which results in the wire 

being out of focus. The best results using this 
technique are achieved with longer focal length 
lenses. The closer you are to the wire and the 


further the animal is away from the wire, the 


Key Pornts To REMEMBER 


os Doyiie cialeleye [anrcleisws 1) acim cin titel 8 
ayes @)A(s (Ch) uelelyage alee ee)iae| clinuasiciacs 

* Plan your day, talk to zoo staff about 
feeding times and animal activity 

« Don’t waste time shooting in poor light 

* Remove unnecessary filters like a 
polariser - it will reduce your light 

- Always use a lens hood - especially when 
shooting up against glass 

oo VAatsva) Siacevela ale) vieimers [pence gerersis 
conditions remember to change the 
camera’s White Balance to Cloudy 

* For best results shoot in RAW format and 
ise) Vato) oye) Eie|ajegerejan te) elescigs 8) aelmcrsis 

* Practice at a zoo before taking your 
“wildlife trip of a lifetime” 

* Take your time - have plenty of patience 

* Don’t forget to enjoy your visit! 
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better. It’s important to switch to manual focus 
here as this allows you to focus on the animal 
beyond the wire, unlike AF mode which will 
sometimes ‘grab’ onto the wire. 

Shooting Through Glass: The major problem 
when shooting through glass is the reflection 
and glare, but this can be countered by placing 
the lens hood directly up against the glass. 
This does the same job as cupping your hands 
around your eyes when looking through a 
window. Select a large aperture to reduce the 
impact caused by picking up details from the 
glass (dirt, finger prints, etc.). Once again the 


best results are achieved with manual focus. 


Composition Tips 

Zoo enclosures can have distracting 
backgrounds and foregrounds, so aim to 
include only what’s relevant to your subject. 
Creative use of shallow DOF works in 

your favour by isolating the subject from 

its surrounds. Longer focal length lenses 
have a narrower angle of view and with 
shallower DOF it reduces the impact of the 
background. With animal portraits it’s vital 
the eyes of the animal are in sharp focus 
and it’s more flattering and interesting to 
capture animals at their eye level, where 
possible. Don’t forget to bend or crouch 
when necessary to get the best perspective. 
Handholding the camera works particularly 
well when you're changing shooting positions 
quickly. Also take into account that the 
body shapes of some animals naturally lend 
themselves to either a horizontal or vertical 


format in your image. 


Prior To The Shoot 


It’s really important to familarise yourself with 
the settings, buttons and dials of your camera so 
you can quickly apply exposure compensation, 
change ISO sensitivity and switch from auto to 


manual focus. These settings are available on 


the camera body for your convenience. But you 








ABOVE Bright early morning light enabled 
Andersen to use a very fast shutter speed and 
enough DOF to ensure that all of the lemur (even 
that long fluffy tail) was in sharp focus. Nikon 
D300, Nikon 70-300mm f/4.5-f/5.6 lens, 1/1250s 
@ f/7.1, 300mm focal length, ISO 400, handheld. 


BELOW June Andersen shooting with the lens 
positioned right up against the glass. 


need to learn how to use them, so practice a lot 


before you get into a pressured situation! 


Shooting On Site 


Finally, here’s a suggested routine for once you 
arrive at a zoo. Make sure your cameras are out 
- attach the lens of your choice, set up Aperture 
Priority mode, select the largest practical 
aperture (say f/5.6), manually focus (if you're 
shooting through wire or glass), use [SO 400, set 
your shutter release on Continuous (ready for 
action shots) and your White Balance on auto. 
Be patient and wait for your subject to get in the 
best position and light, as well as for when they 
make an interesting pose or expression, and 
especially eye contact. This last point can make 
all the difference between a good shot and a 
great shot. These are the moments really worth 
aiming for because they'll provide you with 


more great ‘keepers’ from your visit. * 


The Mogo Zoom ‘Through the Lens 
Experience’ courses at Mogo Zoo in NSW are 
run by June Andersen. Contact the Mogo Zoo, 
ph: (02) 4474 4930 or www.mogozo00.com.au 
or June Andersen, ph: (02) 4441 8118, or 


www.natureofphotography.com.au 
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ONE DAY MILLIONS 
OF PERSPECTIVES 


On May 15th 2012 we ask you and 

ro) aYolceyenezye) eCoucee-limecoltetemu stom (ord (emne 
pick up your cameras and picture what 
is close to you. Together we will create 
an unprecedented record of daily life. 


Join Aday.org, upload a photo, share, 
compare, join millions of others doing 
the same. Some images will be selected 
fora book, others for digital exhibitions. 
Every single one will be saved for future 
research and inspiration. Leave your 


message for the future on May 15th! 











Aday.org is initiated by the Swedish non-profit foundation 
Expressions of Humankind. The global advisory board includes 
Archbishop Desmond Tutu, Sir Richard Branson, founder of 


PARTNER PARTNER FOUNDING PARTNER 








Virgin Group, Mary Robinson, fmr President of Ireland and ) Poster scope snapfish, 
b 


fmr UN High Commissioner for Human Rights, and Robyn, a) ERICSSON 


singer, songwriter and producer. 














Propucts: New Equipment cy Accessories 





Anthony McKee has checked out the latest batch of interesting 
cameras and accessories to hit the camera stores. 


really appreciate working with good 

gear - probably because my first SLR 

camera was anything but good! It 
was an old Yaschica TL Electro X which 
used screw-mount lenses. In low light 
the meter would take ages to respond to 
the conditions and on at least a few of 
occasions | gave myself electric shocks 
when | accidentally touched the PC sync 
socket while a flash unit was attached to 
the camera’s hot-shoe. 

That was back in the days when flash 
units had 250-volts across the sync terminals 
rather than the 5-volts which are now the 
norm. Then there was my first tripod... 
the legs would quiver like a wet Chihuahua 
at the first a hint of a breeze! I made some 
good photos with that equipment, but a lot 
of photos went into the bin, too. I lived with 
that camera for about three years, until I 
could afford to replace it with a newer SLR. 
I spent a lot of time deciding what I should 
buy, until one day my best mate told me not 
to buy the cheapest camera, but to get the 
one that was going to do the job properly. I 
bought the better camera and 25 years later 
I’m still using the same system. Ever since 
then I’ve made it my rigid policy to “buy 
once and buy right”. 

Good gear isn’t essential to making good 
photographs, but it can make life a lot easier for 
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any photographer. With those thoughts in mind 
I’ve assembled a shopping list of new equipment 
which should tick the boxes when it comes to 

making your life easier as a photographer. Have 


a look and start saving your pennies! 


BlackRapid RS7 
Camera Strap 


The Black Rapid camera strap system 

is different to most others; rather than 
attaching to the lugs at either end of the 
camera body, the Black Rapid strap connects 
to the tripod socket on the base of the 
camera body or the lens mount. The camera 
hangs upside down off the shoulder strap, 
but this does make the camera a lot easier 

to grab and pull up to the shooting position 
ina hurry. The Black Rapid RS7 also has 
the added advantage of an ergonomically 
designed strap which fits more securely 

onto your shoulder. The RS7 has a price of 
$79.95. For more information go to www. 
blackrapid.com 


Datacolor Spyder 4 Express 


Most photographers used to hide under a 
rock whenever “colour management” was 
mentioned, but this is slowly changing! A 
better understanding of colour management 
combined with some new, more affordable 


tools, is slowly making the task easier for 





The “rangefinder 
style” Fujifilm X-Prol 
offers quality and 
simplicity. 


photographers of all levels. One of these new 
tools is the Spyder 4 Express, an affordable 
($175) colorimeter which has seven unique 
colour sensors, as opposed to the usual three 
sensors (RGB) on some earlier calibration 
devices. The Spyder 4 Express can also 

be used to calibrate a range of devices, 
including your laptop, iPad and even your 


iPhone. Go to www.kayellaustralia.com.au 


Fujifilm X-Prol 


If you want to blend into a crowd, don’t 

buy a DSLR camera, get a “range-finder” 
style camera instead! The Fujifilm X-Prol 
1s a new camera which has all the elegance 
and simplicity of old, interchangeable-lens 
rangefinder cameras from the 1950s, but 
beneath its “olde-world” look is a new 
16-megapixel APS-C sized CMOS sensor 
and a hybrid (optical and digital) viewfinder. 
The X-Prol also features Fujifilm’s new 
“X’-mount lens system that for the moment 
includes anl8mm f/2, a 35mm f/1.4 and 

a 60mm f/2.4 lens. The camera is going 

to be ideally suited to anyone who likes to 


make documentary or street photography, 
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shutter speeds. 


or anyone who enjoys the simple charms of 
yesteryear’s cameras. The X-Prol with the 
35mm f/1.4 lens should sell for about $2500 
while the 18mm f/2 lens has an RRP $699. 


Visit www.fujifilm.com.au. 


Inca Pro Variable 
ND Filter 


Any photographer who enjoys using slow 
shutter speeds as a creative effect will be 
interested in the Inca Pro Variable Neutral 
Density (ND) filter. Unlike a fixed density 
ND, the Inca Pro Variable ND filter can be 
adjusted to reduce light from 2-stops down 
to 8-stops! On a sunny day that’s enough to 
get your shutter speed down to one second 
at f/16 and 100 ISO. The Inca Pro Variable 
ND Filters are suitable for use with wide- 
angle lenses and they vary in sizes from 
52mm (RRP $89.00) through to a large 
82mm filter (RRP $169.00). For more details 


visit WwWw.inca.net.au. 


Olloclip iPhone Lens Kit 


The most popular camera in the world at 


the moment is probably not a pocket-sized 
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Datacolor’s Spyder 4 Express is an affordable colour 
calibration unit for computer monitors of all types. 





VARIABLE 


ND FILTER 


Inca Pro’s Variable ND Filter will assist 
in shooting creative effects at slower 











unit but that small camera built into the 
corner of your iPhone. Hundreds of ‘apps’ 
have been created to give these tiny cameras 
a personality most rock stars would envy. 
Now a company called OlliClip is making 
a small 3-in-1 clip-on lens system which 
can convert the lens on your 1Phone 4 and 
4S into a wide-angle, a fisheye and an 
incredibly capable macro lens! The Olloclip 
lens is small enough to fit into a corner of 
your pocket. It clips onto your phone in 
seconds and the best part 1s it will cost you 
considerably less than even the cheapest 
lens you can buy for your usual camera. For 


more information visit www.olloclip.com 


Kenko-Tokina 300mm f/6.3 
Mirror Lens 


Kenko-Tokina ts about to release a 300mm 
f/6.3 mirror lens onto the market to suit 
Four-Third cameras. But what’s a mirror 
lens, I hear you ask? A mirror lens has a 
large donut-shaped mirror at the rear of 
the lens and a second smaller mirror glued 
to the inside of the front element to bounce 


light backwards and then forwards again 










Manfrotto LED lights 
- taking a different 
direction in compact 
lighting set ups. 


The BlackRapid RS7 
Camera Strap uses 
a ‘lateral thinking’ 

concept! 
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The highly adjustable 
Manda DG-3 Gimbal 
Head. 


through the lens; the result is you can 
make a normally large telephoto lens about 
one-third of its usual length. The compact 
size of this lens makes it ideal for nature 
photographers; the only downside 1s that 
out-of-focus highlights will appear in the 
image as donuts. At the time of writing a 


price had yet to be announced. 


Manfrotto LED Lights 


Constant light sources are becoming a 
popular choice for many photographers. 
Part of the reason is that most camera 
sensors now perform incredibly well in 
low light, but constant light 1s also useful 
if you want to capture video with your 
camera. Manfrotto has just released a 
range of three compact LED lights for 
use in still and video photography. The 
smallest of the units, the “Pocket” ML120 
(RRP $70), has 12 LEDs, an output of 
220 lux at | metre and runs on |-AAA 
battery for a duration of one hour. There 
is also the mid-sized “Mini” ML240 (RRP 
$125), featuring 24 LEDs and the “Midi” 
ML360 (RRP $165) with 36 LEDs; both 
of these units have the advantage of being 
“dimmable”. All the units have a Colour 
Rendering Index (CRI) of 80. For more 


information visit www.adeal.com 
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SEKONIC 


fF C-500 
. PRODIG! COLOR 





The Sekonic C-500 Light 
Meter measures both 
light quantity and colour 
temperature. 


Manda DG-3 Gimbal Head 


If your arms grumble after a long day of sport 
or nature photography then maybe consider 
buying yourself a Manda DG-3 Gimbal 
Head. The head provides an easy tilt and 

pan motion for telephoto lens and camera 
combinations of up to 10-kilograms. By using 
the various adjustments on the head you can 
ensure the camera will also rest in a balanced, 
level position. The head is supplied with a 
quick-release plate and sells for $297. Visit 


www.camera-online.com.au 


n-Flash 


One of the more useful tools a portrait 
photographer can take on location is a 
moderately powerful off-camera flash unit. 
Most of these devices usually have an external 
battery pack and an even heavier price tag, but 
one newcomer on the market, the “n-Flash” 
Wireless Studio Light might be an interesting 
option for budget-minded photographers. 
The n-Flash has an output of 480-joules, a 
built-in battery (good for 680 full-power shots), 
digital control panel, a small modelling light, 
a Bowens S-type attachment mount and a 
wireless remote trigger. Each flash is also 
supplied with a charger and an aluminium 
case and has a retail price $650. For more 


information visit www.camera-online.com.au 





Nikon’s D800 is a 36 megapixel 
DSLR which will be offered at a 
very reasonable price. 


Nikon’s D800 SLR 
A few years ago Nikon redefined the DSLR 


market with its Nikon D3, a camera which 


could literally “see” in the dark! Now it’s 
trounced the medium-format camera market 
with its new 36-megapixel DSLR, the Nikon 
D800. The camera’s exceptionally high 
resolution will appeal to anyone who prefers 
a more considered, fine-art approach to their 
photography and the results which [ve seen 
for the moment can simply be described as 
stunning. This is definitely one of those “buy 
once, buy right” cameras! Be warned though, 
you ll need good technique to get the best 
performance out of this camera. Chances 

are you will also want to make sure your 
computer has more processing power than 
NASA...the RAW file sizes are going to be 
really BIG! The camera will come in two 
versions, the D800 and the almost identical 
D800E, which has no anti-aliasing filter over 
the sensor. Perhaps the most incredible thing 
about this camera is going to be the price... 
somewhere around $3500. Try buying a new 
digital medium-format camera for that price! 


For more info visit www.nikon.com.au 


Photographic Wallpaper 


If you want to make photographs which 
look fantastic try this for an option; Photo- 
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allow users to 
manipulate light. 


Wallpaper. HP has developed a PVC-free 
photographic inkjet paper which has a 


water-release glue backing, just like ordinary 
wallpaper. Simply take a high-res copy of 
your favourite photograph to a suitably 
equipped lab and they will print the image 
to fit almost any wall. Each section of the 
image 1s about 132cm wide and has a small 
3cm bleed for the required overlap. The 
wallpaper is even washable - (just don’t wipe 
it with a solvent-based cleaner!). The printed 
wallpaper costs about $69 per square meter. 


For more info visit www.michaels.com.au 


Rode VideoMic Pro 


The audio recording for videos on most 
DSLR cameras is average at best, and a big 
part of the problem is the tiny one millimeter- 
sized hole on the camera body which has 

a tiny microphone located behind it. The 
microphone works OK in ideal conditions, 
but most of the time it struggles. If you 

want to get better audio on your videos you 
really should consider buying an external 
microphone which will plug into the 
microphone input on your camera. One of 
the most popular microphones for DSLR 
cameras at the moment is the Rode VideoMic 
Pro (RRP $249). The VideoMic Pro features 


two 12.5mm cardroid condenser capsules to 
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Rogue Flash Benders 








The n-Flash is designed 
for budget-minded oft 
camera flash users. 


capture a quality stereo sound, while a built- 
in amplifier (powered by a 9-volt battery) 
ensures you can add some gzin to the subject 
in difficult conditions. The VideoMic Pro fits 
directly onto a camera hot-shoe mount and 
connects to the camera to the camera via a 
3.5mm jack point on the camera. For more 


information visit www.rodemic.com 


Rogue Flash Benders 


Good lighting is never about row much light 
you have, it’s about how you choose to control 
that light. Rogue Flash Benders are a compact, 
pliable reflector panel which attaches to most 
external flash units so you can take control of 
where the light is falling. Bend it around the 
flash head to create a “snoot”, fold it about one 
side of the flash to create a “flag” or simply 
bend it over the flash head to create a bounce 
card. You can even ditch the flash and use 

the Rogue Bender as a simple reflector when 
youre shooting macro work. For more details 


go to Www.maxwell.com.au 


Sekonic C-500 Light Meter 


Many photographers — including me - still 
use handheld light meters to take control 
of lighting situations, but unti_ recently you 
needed a separate meter to measure both 


the quantity and the colour temperature 








The Rode VideoMic 
Pro - a sophisticated 
microphone for DSLRs. 






(white balance) of light. Sekonic has now 
introduced the C-500 Light Meter which lets 
photographers measure the brightness and 
colour temperature of both ambient and flash, 
all in the one meter. The C-500 has a retail 
price of $1499, Visit www.lapfoto.com.au 


TFT LED 7in Video Monitor 


You may know the HDMI output on the side 
of your camera can be used to play back photos 
and video directly through your television. 
What you might not know is that you can also 
connect small external monitors, like this small 
7in (175mm) TFT LED Video Monitor from 
Dragon Image Australia, directly to the HDMI 
port to see what your camera is seeing when 
youre working in LiveView or video mode. 
These monitors are ideal for anyone working 
in a studio or macro situation where you want 
to be able to adjust the subject, but also know 
almost immediately what the adjustment looks 
like from the camera. 

With a screen resolution of up to 1920 
x 1080 pixels, this monitor is also useful for 
videography, with the large screen making 
it easy to accurately the focus. The monitor 
weighs just 542 grams, it features a built-in 7.4 
volt rechargeable battery, and it sells for a very 
reasonable $395. For further information go to 


www.dragonimage.com.au * 
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Shoalhaven 


Region, NSW 


Editor Robert Keeley toured a section of the southern NSW 
coast which is rich in photographic opportunities, especially 
for those interested in shooting seascapes. 





outh of the industrial city of 

Wollongong, on the southern New 

South Wales coast, you’ll find some 
of the most intriguing coastal landscape 
on the eastern seaboard. Not too far 
from Sydney, the Shoalhaven coastline 
essentially begins around Nowra. About 
30km southeast of this major service 
centre situated on the edge of the 
Shoalhaven River is arguably the jewel in 
the crown of the coast - the wide open, 
intensely blue waters of Jervis Bay. 
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This large harbour offers a range of 
opportunities for landscape and seascape 
shooters. It has the isolated Booderee National 
Park on its southern headland, and the Defence 
Department Beecroft Weapons Range on the 
northern headland (through which tourists 
can reach the Point Perpendicular lighthouse 
at certain times). Around 15km wide and 
15km long from its most northerly shoreline 
to its southernmost, the bay has everything a 
photographer could ask for, but as you travel 
south to Ulladulla you'll find many other inlets, 
rivers, creeks, and bays which offer potential for 


great imagery. 


Nowra/Jervis Bay 


Together with its twin town of Bomaderry 
on the northern shore of the Shoalhaven 
River, Nowra has a combined population of 
around 35,000 people. Originally recognised 
as a township in the early 1850s, this major 
city was an administrative centre for both 
the nearby dairying district and the timber 
industry in the hills to the west of the town. 
With parkland along both the northern and 
southern edges of the Shoalhaven River, 
there are a number of opportunities for 
photographers, including an established 
walking track along the southern shore 
which runs inland to Nowra Creek, an 
offshoot of the main river. Along both 
shores of the river there are various drives 
offering some access, and cliffs also line 
both shores, presenting lots of chances for 
photography. The southern shore is best 
avoided during the middle hours of the day 
as you'll be shooting into the sun if it’s out, 





while viewpoints on the northern shore can 


be very effective late in the day. But away 
from the river and creek, there isn’t a lot to 
recommend Nowra photographically. It’s a 
busy, crowded service town, with a grid of 
narrow urban streets. But it offers a good 
base for further exploration both inland 
(think Kangaroo Valley about 20km to the 
northwest) and around coastal regions. 

Much more rewarding is the area around 
Jervis Bay, approximately 20 minutes drive 
to the southeast of the city. First visited by 
Europeans in 1812, this pristine bay really 
encapsulates much of what the NSW south 
coast is about. Despite a long history of 
European settlement, much of the bay has 
remained surprisingly untouched, largely 
because its southern headland was declared 
a national park, and its northern headland 
became a bombing range! For a long time 
the bay mainly supported HMAS Creswell, 
a naval base, and the two small western 


settlements of Huskisson (a fishing port which 
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once had a thriving boatbuilding industry), and 
Vincentia. I hadn't visited the region for many 
years when I reached it again over summer, 
and I was surprised by how much these small 
settlements had expanded. Huskisson is now a 
thriving holiday town (though still very much 
with a relaxed feel to it) and Vincentia has 
spread out to become a holiday suburb of the 
adjacent town. Other settlements have also 
expanded at Hyams Beach in the south and 
Callala Beach and Callala Bay to the northeast 
of the bay, but this waterway is so expansive 
there are still large swathes of the shoreline 
which are essentially isolated. As well, Jervis 
Bay’s amazingly blue waters are also home 

to many dolphins, so much so that two tour 
operators run daily motor vessel cruises out 

of Currambene Creek next to Huskisson to 
see the pods playing in the bay. I didn’t have 
time to take either of these options (though I’ve 
seen the pods in action before), but from the 
promotional material available they provide 


lots of great photo opportunities. Kayak tours 
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ABOVE Kings Point and Burrill 
Lake in early morning light. EOS 
1D Mk IV, 16-35mm lens @ 
16mm, 1/320s @ f/10, ISO 200, 
cropped to panoramic. 


LEFT A bird in late afternoon 
light near Murray’s Beach, 
Booderee National Park. EOS 
1D Mk IV, 70-200mm lens @ 
200mm, 1/500s @ f/3.5, ISO 
200, -1/3 EV, cropped in tight. 


OPPOSITE PAGE Early light 
at Ulladulla Harbour. EOS 1D 

Mk IV, 16-35mm lens @ 20mm, 
1/320s @ f/9, ISO 200, -2/3 EV, 
minor cropping. 
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are another possibility, as long as your fitness 
is reasonable and you don’t mind risking your 
camera equipment. Outside the bay, at the 
right time of the year tour boats can also take 
you to see migrating whales. On shore, the 
wildlife within the national parks 1s prolific — 
kangaroos, wallabies, and a wide array 

of birdlife are just some of the creatures 
which aren’t too afraid of people to allow 
you to photograph them. A 200mm telephoto 
lens should work — it did for me on a 


number of occasions. 


Booderee National Park 


It’s worth discussing Booderee National Park 
separately because it offers photographers so 
much. For a $10 entry fee (a pass which allows 
you two-day access), wildlife and landscape 
shooters are presented with a wide range of 
material to work with. Arguably, two days 
would be a minimum period to spend in this 
pristine park. Jointly managed by the local 
Wreck Bay aboriginal community and the 
Commonwealth government (not the NSW 
National Parks and Wildlife Service), the 
park offers three camp grounds (for which 
extra fees are payable), its own Botanic 
Gardens, and quite simply some of the most 
spectacular beaches on the east coast. Within 
the short time span I had available I wasn't 
able to visit every option in this park, so P’Il 
look briefly at the places I reached. Arriving 
late in the afternoon I made my first stop the 
aptly named Cave Beach, so-called because 
at the western end of its wide white sandy 
beach there is a large (though not very deep) 
cave, well above the tide line. Shooting from 
inside I was able create some unusual beach 
images, but the pristine sands and the almost 
iridescent waters also made great subjects. 
From there I made my way directly to 
the end of park’s southern headland, past 
the entrance to the naval base (no access), 
and the park’s only store at Iluka, and 
then Green Patch to Murray’s Beach. Late 
in the day is the ideal time to shoot this 
headland (which incidentally has an oddly 
cleared but overgrown rectangle near its 
car park that signs later revealed had been 
prepared for a nuclear power station in the 
late sixties — a building which obviously 
was never constructed). A 15-minute walk 
will get you as far as you can comfortably 
go towards Governor Head and nearby 
Bowen Island (once again no access). I shot 


several images here using late afternoon 
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sunlight, which worked well. Wallabies 

and kangaroos abound throughout this 
area, and I also captured some fine images 
of birdlife. Walking along the beach near 

a boat launching ramp I came across a big 
Eastern Grey Kangaroo casually chomping 
on grass and he ignored me as I shot a series 
of images with my 200mm telephoto. 

With its dramatic white beaches, 
woodlands, swamps, lakes and wildlife, 
Booderee NP is an important national asset. 
But for photographers it also offers an almost 
unlimited range of opportunities for images, 
all within a relatively confined area, with 
good camping facilities that allow you to 
stay close, and other accommodation a short 
drive away. Several other points of interest 
in the park include old lighthouse ruins on 
the southern headland’s ocean coastline near 
Cape St.George (eventually demolished as 
it was considered a navigational hazard, a 
fact no doubt verified by the large number of 
shipwrecks along this coast!), Steamers Beach 


and (harder to get to) St.George’s Head. 


St. Georges Basin/ 
Sussex Inlet 
I approached Jervis Bay from the St.Georges 


Basin area, immediately to the southwest of 
the bay. This massive waterway is in itself a 
great area for photography, though almost 
totally enclosed by land compared to the wide 
entrance of its neighbouring bay. About one 
third the area of its larger nearby waterway, 
St.Georges Basin is connected to the sea by 
wide, winding Sussex Inlet channel, which 

is crammed with boats and watercraft. This 
basin has a number of settlements on its 
northern shore, but its southern and eastern 
shores are largely part of Booderee National 
Park, and with very limited road access (a 
rough dirt track with eventually get you 
through to the Sussex Inlet channel). The 
township of Sussex Inlet, on the western shore 
of the channel, is also worth checking out for 
photographers interested in seascapes and 
small boats. Lots of watercraft are moored at 
various points along this western shore, and 
there are several points where you can reach 
them by vehicle. A tour along the northern 
shore of St.Georges Basin will reward you with 
interesting shoreline images late in the day. I 
recommend trying a wide-angle lens for this 
type of landscape image so you can include 
some foreground interest, and for precisely 


sharp images a tripod is always worthwhile. 


Jervis Bay National Park, though less well 
publicised than Booderee National Park 
and broken up into a number of individual 
sections scattered around the bay, offers 
more excellent experiences along the bay’s 
shoreline on its western edge at Greenfield 
Beach, and in the north, not far from 


Callala Bay settlement. 


South to Ulladulla 


The scenic highlights don’t stop when you 
head south from Sussex Inlet. However, 
from a photographer’s perspective, it’s 
important to note that most of the coastal 
settlements on the Shoalhaven coast face 


east or northeast, and thus ideally expose 


themselves to morning sunlight. As the day 
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ABOVE LEFT 
Early morning light 
over the north head 
of Jervis Bay at 
Point Perpendicular 
lighthouse. EOS 1D 
Mk IV, 70-200mm 
lens @ 155mm, 
1/500s @ f/20, 
ISO 100, - 11/3 EV, 
cropped. 


ABOVE RIGHT 
Inside the cave 
entrance on Cave 
Beach. EOS LD Mk 
IV, 16-35mm lens 
@ 16mm, 1/160s 
@ f/9, ISO 200, -1 
1/3 EV, selective 
lightening and 
darkening. 


LEFTSilhouette of a 
lone fisherman, late 
afternoon light on 
St.Georges Basin. 
EOS 1D Mk IV, 16- 
35mm lens @ 16mm, 
1/250s @ f/11, ISO 
200, -2/3 EV. 
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moves on and the sun passes its midday 
high point, many of these coastal scenes get 
thrown into shadow. In some instances, the 
scenes will still work for photographers, 
but often significant areas will fall into low 
light, making exposures more challenging 
or less than worthwhile. South of Sussex 
Inlet the beachside settlement of Bendalong 
falls into this category, with its long curving 
beach hooking around from the north to 
the east at its southern extremity. A little 
further south is Manyana (which bucks the 
trend because its beach faces southeast), 
and opposite this is the tiny village of 
Lake Conjola. The village here is on the 
south side of the lake, and once again 
photographers confront the issue of shooting 
into the sun (assuming it’s out!). Small boats 
can be hired on this relatively protected 
inlet, and they offer another possibility for 
photographers if you're nautical knowledge 
is up to scratch! Immediately south of 
Conjola is Narrawallee Creek National 
Reserve (with access only to bushwalkers). 
From here, if you're travelling by vehicle, 
you need to head inland to pick up the main 
southern highway, which passes through 
the picturesque town of Milton. It can be 
jammed with tourists, so once again, quite 
an early start is justified if you’re planning 
any photography here. Its main street runs 
on a nor west to southeast axis. Just south of 
Milton a side road to the left will take you 
back to the coast at Mollymook. This is a 
relatively built up area — almost suburban 
- but if you follow the dead-end road up 
to Narrawallee Creek’s southern headland 
you'll find some interesting opportunities 


just a short walk from the car park. 





ABOVE Moored yachts in Callala Bay, northern Jervis Bay. EOS 1D Mk IV, 16-35mm lens @ 35mm, 1/250s 
@ f/8, ISO 100, +1 EV, minor cropping. 


A few kilometres down the coast from 
this point is the township of Ulladulla, with 
its small but highly picturesque boat harbour. 
The moored sailing craft here and the 
dockside fishing trawlers make great subject 
matter in early morning light, and a short 
walk along the foreshore will reveal some 
interesting tessellated ocean-side rocks which 
come up in excellent contrast if you shoot 
using more early morning light. Ulladulla 
(population around 8,500) is one of the bigger 
townships along the south coast, with plenty 
of accommodation options. It’s a busy town, 
but quite pretty, and worth exploring. 

The next major town heading south is 
Bateman’s Bay, which we covered in detail 
in AP’s June 2009 issue. But just south of 
Ulladulla there are still a few more places 
worth checking out. Counter-intuitively, try 
turning right when you're heading south to 
check out the built-up area of King’s Point. In 


urther Information: Shoalhaven Coast 


This is a frequently visited area for tourists. For photographers there are dozens of accommodation possibilities, 
ranging from bush camping in the national and state parks through to caravan parks, holiday rentals, motels, bed & 
breakfasts, and hotels. You’d be hard-pressed, even at the height of the major holiday periods, not to find somewhere 


to stay. Nonetheless, it’s always worth checking and booking accommodation ahead if possible. 


For photographic supplies in Nowra, try B & K Camera House 75 Junction St, Nowra, NSW, 2540, ph: (02) 4421 


7670, or in Ulladulla, Spotlight Camera House, 130 Princes Hwy, Ulladulla, NSW, 2539, ph: (02) 4455 5330. 


The visitor’s centres throughout the area are generally large and well-staffed with helpful locals, and they can 


offer detailed advice about when and where you can visit specific areas. 


The following contacts are good starting points in planning a photographic expedition to the Shoalhaven district: 
- Shoalhaven Visitor Information Centre, Cnr Princes Hwy & Pleasant Way, Nowra, NSW, 2541, ph: 1300 662 


808 or (02) 4421 0778; tourism@shoalhaven.nsw.gov.au 


- Ulladulla Visitor Information Centre, Civic Centre, Princes Hwy, Ulladulla, NSW, 2539, ph: (02) 4455 1269. 


* Booderee Visitor Centre, Administration Building, Village Rd, Jervis Bay, JBT 2540, ph: (02) 4443 0977. 
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early morning light I discovered the quiet inlet 
of Burrill Lake here. It was amazingly calm 
when J arrived, and I was able to shoot a few 
moored boats with their reflections strongly 
shining off the glassy waters as the sun rose to 
a low angle in the sky from the east. Further 
down the inlet towards the ocean a few side 
roads also revealed more quiet scenes. If you're 
lucky you'll see plenty of resting pelicans, 
awaiting the catches of the local fishermen 
along the shoreline of this inlet. 

Around six kilometres further south I 
pulled off the highway into the settlement 
of Tabourie Lake. I came across Crampton 
Island, which was connected to the beachfront 
by a sand spit, and in the sunrise of another 
fine summer’s day I shot some excellent 
silhouettes. It’s not often on this coast you get 
that chance in the morning, and it was just one 
more reason outdoor shooters can use to Justify 


an extended visit to this region. * 
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This month we publish the winning images chee 
“Mountains & Hills” category. This sede ae al 
to be surprisingly tough for our hile ashe 
many of our readers enjoy shooting lan ie ; 
However, some creative ideas did come through. 


g) a good print! AND 
: z it's worth making (or getting) a g 
ember, if it’s worth submitting it’s wort , SE caeed 
aye ( ET YOUR SUBMISSIONS IN EARLY! As stated each month w 
PLE/ 3E SUB) 


king digital submissions via CD. Prints 
PRINTS for assessment, but we are also now seeking dig 


Il are important. WE MUST ALSO HAVE 


are essential, but submissions on CD as we oe 


Al HOOT Ss r: s, shutter speed, aperture, fi 
LL SHOOTING DETAILS including camera, lens, shutter sp F 

; sf Iter use, tripod, and details of any software manipulation: 

any), filter use, , 


5 5 r s sar yer being returne 
Please note that as stated previously images are no longer 
se 


; mber 4. 
The closing date for our next subject, "Pets & Domestic Animals’, is Novel 





Judy McEachern (right) 


We had a last-minute rush of high-quality images , 
for this category (please try to get your shots in wel 
before the deadline!) but I expect this image to be 
a controversial winner of this category. Amongst a 
final selection of well-executed and conceived ideas, 
this one really stood out for me. Its attraction is its 
semi-abstract design, the high-impact of the colour 
combination of blue and white, the smooth range 
of tones in the icy hill, its nice sharp focus, and the 
complementary use of the panoramic format. We : 
thought it was incredibly simple and clean, but really 
well thought out and shot. The fluffy white cloud is 
well positioned, and it contrasts the sharp curving 
line of the hill. The final extra is the bulging point, : 
well placed using the rule of thirds. This was a very 
different interpretation, but also well executed. 


Nikon D70s, 28-105mm lens @ 52mm, polariser, 
ISO 400, f/8 @ 1/125s, exposure compensation 
+1, handheld. Cropped, minor sharpening and 
levels adjustment in Photoshop Elements. 
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|=>.4 el) gars lohtaler=. 
on all things 
je) ake) ketenes leyants 


Our Monthly Winners! 


1st Prize: The winning 
photographer will be awarded 
a printer from Epson’s 


extensive range EPSON 


2nd prize: $150 worth of 
assorted photo goodies! 


rd Prize: An AP cap and one 
ba subscription Capture and 
Digital Photography + Desi 
magazines valued at $108! 
www.epson.com.au 


With Prashphutita A. Greco 


# Q: Can you explain the differences 
between the following: image size, crop size 
and file size? How are they related and is 
the image quality affected by any of these? 
IFT save my image using a “low” quality 
format (say, for example, with email) I know 
my file size will be small, but how does that 


affect the image quality (ie; the resolution or 
number of Pixels Per Inch?) 
Denis Toh, Minchinbur y V, 


# A: At the most basic level a Cigital image 
file (ie; of JPEG, TIFF, or BMP format, etc.) 
'S made up of a certain number of pixels 
(“picture elements”) to represent the scene 
which has been captured on the sensels 
(sensor elements) of your imaging sensor. A 
mathematical construct, each pixel contains 
information about the light level in each of 
the three (Red, Green, and Blue) channels, 
and it is the most fundamental entity in digital 
imaging. Consider a 6 megapixel file, with 
dimensions of 3000 pixels horizontally, and 
2000 pixels vertically. You could consider these 
pixels as being like dots on a grid, which has 
3000 horizontal lines, and 2000 vertical lines. 
There’s a total of 3000 x 2000 = 6 million 
pixels (6MPx). Now, if we have a bit depth of 
8 bits per channel, that means these 6MPx 
are represented by 6 million x 3 = 18,000,000 
Bytes = 18MB (since there are 8 bits per Byte), 
(Note: For a bit depth of 16 bits per channel 
(which can represent a vastly greater range of 
Possible colours than can 8 bits per channel), 
the file size would be doubled, ie; 6 million x 
3x (8 x 2) bits = 36mB, although the pixel 
dimensions (3000 x 2000 pixels) remain the 
same. ‘File size’ refers to the size as stored 
on-disc (the Hard Disk Drive, or USB flash drive, 
CD/DVD, etc) or on a server. 
Compression — whereby information from 
the original image file is discarded to produce a 
smaller file size — makes things interesting. We 
maintain the same pixel dimensions (ie; 3000 
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Automatic 
eligibility to 
enter Your 
J o{otoy Mey g (6) ks} 
foxeaayersiahareyal 


ABOVE ACDSee Pre 3's Crop function, incomm 


‘on with other good image-editing programs, is informative 
and helpful. Check yaur software for its section 


on image resizing, and follow the usually simple steps 


x 2000 pixels) and che same bit depth (8-bit or 
16 bit). Through us2 of high-level mathematics, 
however, the comp-ession algorithms ithe 
sequence of steps -o be followed) will represent 
the data in a more compact form. Saving in 
JPEG format applies ‘lossy’ compression: image 
quality suffers, though this may not be easily 
Perceptible in the case of mild compression and 
for a simple scene, \ike a picture of mostly blue 
sky (having almost the same tone throughout) 
and a few puffy white clouds. 
Resizing to a smaller size means discarding 
pixels outright, in order to reduce both the 
pixel dimensions and file size. For instance, say 
you wanted to make a 4 x 6in print, and - for 
you ~ true photo quality (300 Pixels Per Inch 
[PPI]) was necessary; you'd only need pixel 
dimensions of 
(4in x 300PPI) by (6in x 300PPI) 
= 1200 pixels x 800 pixels 
= 2,160,000 pixels 
= 2.16MPx (compared with the 6MPx you 
started with). 
In an image-editi mg program you'd specify 
that the resolution (ie; 300PPI) remain the 
same and the new, final dimensions to which 
you'd like to resize th image. 
Note that ‘resolution’ can have a variety 
of meanings, depending on the context. Often 
we speak of the “resolution” of a camera in 
terms of the total number of pixels contained 
in the image it produce S, ie; the Canon EOS 
7D produces files of dimensions 5,184 x 3,456 
pixels = 17.9MP. Again, resolution is also used 


to specify so many pixels per unit length; the 
Nikon Coolscan 5000 ED can scan film at a 
Maximum resolution of 4000 PPI 

Cropping means to choose a boundary 
within the existing image, and discard those 
other pixels which you no longer want. If 
you crop the centre of an image frame, it’s 
as if you’d used a longer focal length lens 
(ie;"zoomed-in”) 

In summary, this all just comes down to 
basic arithmetic. Once you familiarise yourself 
with the terminology, it's quite straightforward. 
Image-editing Programs have become more 
helpful in guiding you through all this. You can 
glean the information you'd require from their 
“Image Size” dialogue box. For example: 

In Photoshop: Image >Image Size 

In XnView: Image >Resize 


# Q: One camera has ISMP and one has 
only 1OMP. So the camera which has more 
megapixels will get better image quality 
when making large prints am [ right? But 
the camera with ISMP, when set to image 
quality of JPEG Large Fine has a filesize of 
only 3.5MB, while the 1OMP camera has a 
file size of 5.83MB. Which camera produces 
better image quality? 

Dinh Do, Footscray, Vic 


# A: Having more sensor elements, or 
“sensels” (usually - though incorrectly - 


referred to as pixels) will, at first thought, allow 
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ABOVE The sky was devoid of interest in this shot 
of the Sydney CBD. So I chose a sky with fluffy 
Clouds from my library of sky shots, enlarged its 
Canvas and made it the Background. I selected the 
sky of the main photo with the Magic Wand Tool 
then inverted the selection and output the selection 
as a layer mask. With the Move tool I shuffled 

the masked main photo around on the clouds until 
the result looked good. The Layers Panel (above) 
shows how the image was built up. 


RIGHT This is the foyer of Parliament House in 
Canberra. The starting version is from a scan of 
the original black and white negative, It's quite 

a strong image, but I wanted to experiment with 
blending modes to boost its impact. I opened the 
image and went to Layer>Duplicate Layer then 
Selected Soft Light from the Blending Modes drop- 
down menu. Some options produced an even more 
Striking - but hardly photographic - result! 


ent slant on the principles behind 
Photoshop software. 


them electronically using virtual instead of ago. I began digital editing using Elements 
physical layers. Over the years Adobe has 


evolved Photoshop so it ¢ 


hotoshop made its debut with 
pre 1 in 1990. Version 3 - with 

layers capability - arrived in 1994. 
Since then layers has become a core 
feature of Photoshop, to the extent that 
the official magazine for Photoshop and 
other Adobe Creative Suite products is mindset from the graphic artist 
called Layers magazine. Maer ot 


Despite its name Photoshop was 


3, then moved on to Photoshop CS3 and 


an manage digital currently I am using CS5. I bought several 


camera images very effectively reference books, read dozens of magazines, 
But many photographers have come 


viewed many on-line tutorials and went 
to Photoshop with a completely different 


to night courses at my local community 
collena MM » 


developed for the digital graphics industry 
and predated consumer digital cameras 

by several years, Prior to Photoshop the 
Braphic artist had to physically assembk 
transparencies on a lightbox to create a 
composite image. With Photoshop the artist 


could scan each component and combing 
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Australia's best 


hetsia@bkeiale)ars!| 
la (o)i aw Komereyaucsyalt 


Tips, critiques and guidance 
from Saima Morel on how 
to improve your images 


Australian Photography is pleased to decir 
submissions for Image Doctor. Send en 

Image Doctor, Australian Photography, 

GPO Box 606, Sydney, NSW, 2001 


Preparation Is Vital 


RIGHT George Kazda wrote: "This was taken in a ieay 
W. I usually 
known as Perry Sand Hills near Wentworth, NSW. : - 
se, then I 
o there in the early morning, just before sunrise oe 
f about 20 minutes of excellent shooting light, be 
es the previous 
In the evening of the p! 
the sun gets too high = 
day I scout the location, but mainly I collect various 


wrapping papers and other rubbish, so I do not 


abe jorning. The 


n 
contaminate it with my footprints the next m en 
ind usually sweeps the sand dunes overnight. ia 

i large goanna. 
bonus I often see a 
gical place and as a $ a 
ee impressed by the research and meticulous atten! 
7 n 
to detail that George Kazda has shown. There’s nothing 


bit of litter sitting at the edge of frame, and I 


worse than a cing to 


agree that lines of sand in a location like this ae spe 
1 dev 
look best without footprints — so they’re totally Ff ene 
n 
the human presence. This is quite a good angle, ee 
like it even better without the tiny ‘lip’ of rein sai im 
where shadow met 
dge of this one w! 
sitting right on the e : ction may 
the central sunlit dune, Bending down a tiny fraction . 
have been enough to get rid of this. However, you've 
great colour, a strong line 


st of the 
foreground. I also love the way the dune fills most of 


frame. You've taken a fine shot here 


8 im p: . 
Add research, thought and preparation to eeu 
and sound technique and fine photos should result. 


TITLE: Untitie 
PHOTOGRAPHER: Grorcr Kazpa 
DETAILS: Nixon D70, Nixxor 18-7 


PAPER 
1, 200 ISO, PRINTED ON Epson MATTE PAPE 


F/ 
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and lots of textural interest in the 


OMM LENS, 1/2008 @ 


This month’s winner receives 
an awesome Fujifilm F550 
Digital Camera. Specs : 
include: 16 megapixels, x 
optical zoom, full HD movie 
capture, GPS, 360° motion 
panorama mode, 75mm 

LCD screen. RRP $499 

from Harvey Norman! 


pave the latest 
Harvey Norman is Australia’s bg palatal = Tie se eerie soyocan 
technology and a huge ce a bear quarantee* to ensure ee sina 
TE Ee rails eae combined wich thie knowledge ns Sears f 
shopping experience, ae sas ace inure shonme sitter what our ani 
Ha ee vultions spol. See wvrw.harveynorrancom. a ff det 
*Terms 
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alian Photography PAYMENT 


VW | would like to subscribe to Austr 
ESI" for 12 months/12 issues @ $59.50 


Please find enclosed my cheque/postal order 


Code: ADV/3012 





(made payable to Yaffa Publishing) for $59.50 or debit my: 


ae alia 
| ic Bec | jop B22 ABN 54 002 699 354 
L ILL IL LJLILJL LLJLIL_ LLL 





(normally $85.00). 





MY DETAILS 
This is 
PUL GIES WIG ESI WAS: ccicsacicccavcxsscvsaaseosiuiecis\casendueeswunededidy dwentamarteduatickdastiasisirenarent 


LJ an extension of my existing subscription J anew subscription 


Expiry Date: ......../........ Today’s Date: . 





BU <ssteesescrstesepca a esentietnarea a torscesh na veces cece xatctve nc esos necesita tcmnntan 


sdietadobpeaeroimtcaa in. “CAC HOI SUN cares sca pas ocesseneslcte dna eats saccsiaasterne var natidcaiceisiautteueaata thea oni cela aaononnceatarennenconera 
PE OG cca ctco a hnci pence ood cesonnicn1eidadaevinavonetebeaous ocinaaadsiaaiuedionie otarietadnieie 


AN a cctscetscasen ical teem catrcs cae tease Mubtwbattatanenceaaceimesteacaqeccactesticndabasistsd i orsse nine toeceaeecen anon 


ishing 1 0 you ma 
Conditions: This offer is only open to readers with an Australian address. The publishing frequency of the magazines vary so y y 
wait up to 8 weeks for delivery of your first magazine. This offer expires 31/07/2012. 


SUID). ntatnnctscaceuta spendesoeeonenswed es ecstor cain cvesaaionspciuea UAV asnconeainctasoaiamie Ol Aeaamneeesnaseniace 


YAFFA 02146 


Daytime Phone: ( 





lthough it looks like a point-and- 
shoot camera, the new NEX-7 Is 
\actually a highly featured model 
targeting photo enthusiasts, with 24.3 
megapixel resolution and many capabilities. 


In spite of its small size, this Compact 





System Camera has a pop-up flash with a 
hot-shoe for full-sized Sony Alpha flash 
units. The high-resolution electronic 
viewfinder is also built-in. It’s not an 
extra-cost option, as with the NEX-5N 

and with many other competing cameras. 
There’s also a 31n (75mm) tilting LCD with 
ultra-high 921,6000 dot resolution in a 16:9 
format screen which is ideal for shooting 
and viewing HD videos. Designed to satisfy 
serious photo enthusiasts, this camera offers 


capabilities such as a Auto HDR (for great 
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hysically small, but extremely powerful 
el interchangeable-lens camera. 


highlight and shadow detail), a 10 frame per 
second continuous drive option, a versatile 
25-point AF system and full HD video with 
continuous auto focus. Because it uses an 
oversized sensor (with large pixels for fine 
image quality) the NEX zoom lenses aren't 
exactly tiny. But they’re certainly well styled, 
with aluminum barrels. Many are equipped 
with an image stabiliser device which 1s 


useful in both photo and video modes. 





pa 


L 
because of its tank-like construction and 
extra built-in features, the NEX-7 is still 
small when compared to an Alpha camera! 
There is a deep contoured finger hold, but 


when using a large lens (like the 18-200mm 





unit) | recommend two-handed operation, 
one cradling the lens, for greater stability. 
Due to the electronic viewfinder (EVF), 
with full data displays, it’s possible to shoot 
with the camera at eye-level. This EVF 
with 2.36 million dot resolution provides a 
100% field of view, high 1.09x magnification 
and a bright, high-contrast display even in 
dark locations. This viewfinder is perfect 
except for one drawback - under very harsh, 
high-contrast lighting, shadow areas in the 
viewfinder tend to be too dark. The 3in 
(7.62mm) external LCD also provides an 
excellent display with 921,000 dot resolution. 
When pulled away from the body, the screen 
can be tilted to any desired position. Its 16:9 
display area is the perfect shape for HD 
videos, but I found the display area was a bit 
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small when I was shooting still images. 

User Interface: While there aren’t many 
external controls, the NEX-7 has three 
input dials with a new “Tri-Navi” interface. 
The function of each dial depends on the 
shooting mode being used and the rear dial 
has several different purposes. The dials 
are used with a navigation function button 
on the camera’s top panel. It’s impossible to 
describe NEX-7 operation briefly because 
its entirely different to that of any other 
camera I've used. Some NEX-7 buyers will 
be frustrated at first, but after a half hour 
with the owner’s manual and a few days of 
use, it should no longer seem so complicated. 

Features: Sony provided 13 picture styles 
which produce entirely different looks, 
plus overrides for sharpness, saturation and 
contrast. A full 11 special effects modes 
are also available; some offer overrides to 
vary the exact effect they produce. Sweep 
Panorama mode, with 3D if desired, is also 
available. This mode fires many JPEGs 
while you pan the camera and stitches 
them into a single long 23 MP photo with 
an extremely wide angle of view. The 
JPEGs are merged seamlessly and exposure 
is adjusted for a pleasing overall effect. I 
was impressed with the results which are 
possible when shooting a panorama. The 
pop-up flash is small, so for long-term 
use I'd want one of the more powerful 
accessories like the HVL-F42AM in the 
camera's hot shoe. 

The NEX-7 is also ideal for shooting in 
low light, at high ISO levels. Select either 
the Hand-held Twilight Scene mode or the 
Anti-Motion Blur mode and the camera 
will record six JPEGs in a series using a 
fast shutter speed. The processor aligns 
them to minimise the effect of any camera 
shake so a tripod isn’t required. It then 
composites the six JPEGs into one image, 
discarding most of the noise data. (When 
you want very fast shutter speeds, or you 
want to use the camera’s overrides, select the 
Anti-Motion Blur mode.) This technology is 
very successful, providing ISO 4000 images 
which resemble JPEGs made at ISO 800. 

Movie Mode: The NEX-7 would be ideal 
for anyone serious about shooting video. The 
video option is available in P, A, S or M mode 
and many overrides (including special effects) 
can be set before filming. During actual 
recording it’s possible to change the aperture, 
shutter speed and ISO. Auto focus in Movie 
mode is fast and continuous, and useful for 
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ABOVEWhile the full 24 megapixel resolution 
isn’t necessary for every photo, it’s very useful 
when you plan to make oversized prints or 
whenever you must crop an image. Because I 
didn’t have a macro lens, I needed to crop 50% 
of the image area of this JPEG, but that still 
left me with a 12 megapixel equivalent image 
Suitable for very fine Super B (48x33cm) prints 
(ISO 200; Vivid style mode). 


tracking subjects moving toward the camera 
in daylight. Stereo sound is available with the 
built-in mic or an external mic. The camera 
can record 1920x1080p full HD clips at 60 
frames/sec, which is useful for smooth videos 
of fast-moving action. For other situations 
however, the 24fps option produces videos 
with a more pleasing cinematic effect. 

Accessories: As well as optional flash units, 
lens adapters and an external mic, Sony offers mirror which allows for fast phase-detection 
seven lenses, including a 30mm macro, an auto focus with very effective tracking AF for 
action photography. 

Speed & Quality: The NEX-7 starts up in 


under a second and it’s fast. Pre-focus and the 


18-200mm all-purpose lens, a new 55-210mm 
zoom, and the Carl Zeiss Sonnar 24mm f/1.8 
prime lens. Others were in development at 
the time of writing. There’s a basic adapter for camera will take a photo instantly you press 


using A-mount DSLR lenses with manual the shutter release button. The 25-point auto- 


focus only and an LA-EA2 adapter which 


maintains all the camera’s features. This 


focus system is lightning fast outdoors. In dark 
locations auto focus takes about one second 


larger accessory includes a built-in translucent with static subjects, but it’s not effective in 


Operating Modes: iAuto, High Speed 
Priority AE, P, A, S, M, Anti-Motion Blur, 
Sweep and 3D Sweep Panorama, 8 

& —__ Scene modes, Movie 


Capture Modes: JPEG, RAW, 
RAW-+uPEG and MPEG-4 or AVCHD 2.0 





Built-in flash plus 
hotshoe and sensor 
cleaner; 11 Picture 
Effects, many WB 
options and overrides, 
13 picture styles with 


overrides, stereo mic; Focus: 25-point 


accepts optional flash AF, Single, 
units, stereo mic and Continuous 
HDMI Mini cable Tracking, Face 
Detect and 

Object Tracking 


Lens Mount: Sony NEX; optional 


adapters for Alpha or Dynax lens AF; manual focus 
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Lexar 
Professional 


Product Shop 


Lexar has released its 
JumpDrive Triton USB 3.0 flash 
drive. Available in 16GB (RRP 
$73.95), 32GB (RRP $118.35) 
and 64GB (RRP $221.90) 
capacities, the JumpDrive Triton 
is claimed to be more than 20 
times faster than standard 
USB 2.0 flash drives while 
offering a fast 155MB/ 
sec read speed and 
a 150MB/sec write 
speed. Lexar also 
has the JumpDrive 
S73 USB 3.0 flash 
drive. Offering users 
a wide range of 
Storage options, the 
JumpDrive S73 is 
available in colour 
capacities of 8GB (RRP 
$19.95), 16GB (RRP 
$35.95), 32GB (RRP 
$64.95), and 64GB 
(RRP $122.95). Lexar 
has also released the new Lexar 
Professional 600x and 400x 
Secure Digital High Capacity 
(SDHC) and Secure Digital 
Extended Capacity (SDXC) 
Ultra High Speed I memory 
cards, including an industry 
first 128GB SDXC UHS-I card. 
The Lexar Professional 600x 
UHS-I cards are available 
in 16GB (RRP $92.90), 32GB 
(RRP $159.95), and 64GB (RRP 
$337.10). The Lexar Professional 
400x SDHC and SDXC UHS-I 
cards are available in 8GB (RRP 
$40.70), 16GB (RRP $61.95), 
32GB (RRP $106.20), 64GB 
(RRP $224.70), and 128GB (RRP 
$382). Visit www.lexar.com. 







Lexar 
Professional 
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Ricoh’s A16 24-85mm Lens 


The Ricoh Lens A16 24- 
85mm £3.5/5.5 is a new lens/ 
sensor unit for the GXR 
interchangeable camera 
system. 

Featuring a newly 
developed 24-85mm 3.5x 
optical wide-angle zoom 
and a 16 megapixel APS-C 
CMOS sensor, Ricoh says the 
A16 lens provides excellent 
image quality, greater power 
of expression and increased 
flexibility in shooting. 

The lens also has a 
new Dynamic Range 
Compensation function, 
reducing 
overexposure of 
highlights and 
underexposure 
of dark areas. 
This makes 
it possible to 
achieve images 
which match 


those seen by the naked 
eye when shooting 
subjects in backlit 
and high- 

contrast scenes 
that could not otherwise 

be handled with exposure 
compensation. The GKR 

has an electronic level 
indicator, now detecting both 
horizontal and front-back 
tilting. The Ricoh A16 lens 
sells for $799, or $999 for the 
Ricoh GXR with the A16 lens. 
Visit www.ricohcameras. 


com.au. 
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Epson’s Artisan 1430 wide- 
format printer is designed for 
photo enthusiasts and advanced 
amateurs who want to print 
gallery quality images up to A3+. 
Epson says that with superior 
media handling capabilities, 
including borderless print 

sizes from 4x6in up to A3+, 
CD/DVD printing, convenient 
wireless networking and mobile 
printing apps, the Artisan 1430 
is designed for a wide range of 
creative projects. 

Epson Claria photographic 
ink in six high-capacity individual 
cartridges runs with Epson’s 
Advanced MicroPiezo print 
head and Variable Sized Droplet 
technology to accurately 
place droplets in as many as 
five sizes - down to atiny 1.5 
picolitres - while optimising 
print speed on the selected print 
mode. Built-in Wi-Fi certified 
wireless networking ensures 
multiple users can easily share 
the Artisan 1430, while Epson 
Connect including Epson iPrint 
allows printing of web pages, 
documents, and photos from a 
Smart phone, iPhone, or other 
mobile device, with remote 
printing also possible via email. 

Other features include 
PictBridge compatibility, image 
quality lasting up to 200 years 
in storage and up to 98 years on 
display under glass, and image- 
enhancement tools. Selling for 
$399, the Epson Artisan 1430 is 
available through major computer 
and electronics stores or online 
at www.shoponline.epson.com. 
au. Visit www.epson.com.au. 
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Canon’s PowerShot D20 


Canon says its PowerShot D20 

is a tough camera designed to 
take on any shooting conditions 
and to trace image locations via 
its GPS tracking technology. 
Through integrated GPS, 

the PowerShot D20 allows 
photographers who are travelling 


to trace and log activity On 


Google Maps, ensuring animage _ performance. The camera is 


location is never forgotten. 
Combined with the camera’s 
12.1 megapixel High Sensitivity 
CMOS, full HD video recording, low as -10 degrees Celsius), and 
and 5x optical zoom lens with 
Intelligent IS image stabilisation, 
the PowerShot D20 is said to 
deliver improved low-light and 
close-range macro photography 
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_ Dahuenidiiviog Lens Cap. — 
_ Garage Brands has introduced the BRNO dri+Cap Denumiiying 
lens cap system for Nikon and Canon camera bodies and lenses. 

‘Cameras and lenses - especially electronically controlled models 


condensation which can occur by going froma cool room to hotter 


conditions can create condensation. This moisture can lead to 


— 4590. This i iS achieved by a colour indicating silica gel i in a special 
packet, which doesn’t shed dust particles. The packet is pacts in 
| the chamber i in the rear of each di-Cap 


~ allow the packet to absorb. moisture when the cap isn’t fitted. But 


also waterproof down toa 
depth of 10 metres, freezeproof 
(withstanding temperatures as 


shockproof, even when dropped 
from up to 1.5 metres. The Canon 
PowerShot D20 will be available 
in Australia in June 2012. 


Visit www.canon.com.au. 





os. 


- can be easily damaged by exposure to moisture. Even the 


fungus and mould damage. BRNO has developed its dri+Cap a ot 
protective te stem, to maintain proper relative humidity of 359 fo to 


The chamber has an O- -ring to keep the cap sealed and i: doesn’t 


when fitted, the drit+Cap has another O-ring to keep moisture out 
of the camera body or lens. The BRNO dri+Cap i is supplied i in two 
formats - a lens and body kit (RRP $49.95) for either Canons or 
Nikons; as well as single lens packs. (RRP $29. 95) for extra lenses. 
Each Canon and Nikon kit includes a drit+ camera body cap anda 
dri+ rear lens cap as well as eight foil-sealed packs of the BRNO 
cope Ng silica gel. Visit www. garagebrands, com.au. 


tii... 











: SHUTTER/ bag 
Safari 

SHUTTER/bag, a family-owned 
Australian company making 
leather camera bags for women, 
has released its customisable 
handcrafted ‘Safari’ camera 
bag. Designed for at least one 
camera bocy and three lenses, 
the Safari Fas two carry handles 
and a remowable carry strap 
with padding. It has three 
removable padded dividers with 
ample padcing in the base, and 
a separate section for a L5in 
laptop. Other bags in the range 
include the Heirloom, Lens Slings, 
Tote, and Vessenger. Visit www. 
shutterbag com.au. 
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APS Gallery 
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Gordon Dean 
ASS DIP ART 
(PHOTOGRAPHY), 
AAPS, AFIAP, PSQA 


started photography in 1983 when | joined the Rockhampton 

Camera Club. Then | quickly rose through the grades, shooting 

with a Nikon FE2 film SLR. In 1986 | was accepted for the 
Queensland College of Art (four years part-time) and | graduated in 
1990. Then | returned the following year to study photojournalism. 
This gave me the chance to photograph the Brisbane Broncos 
National Rugby League team for two seasons, and other sporting 
events over the years - hence my love for sports photography. 
| joined the Mt Gravatt Camera Club in 1991 with the aim of putting 
to use what I’d learned. However, by 1993 family commitments 
meant | had to pack the cameras away as other interests took over. 
| returned to photography, though, joining the Wynnum Bayside 
Club in September, 2005, to find the craft had undergone 
a digital revolution! | quickly had to learn new skills (using my 
abilities on computers). | also found | needed new equipment, and 
this time | went with Canon gear. 

In 2006 I was approached by the Photographic Society of 
Queensland to become a judge and lecturer for the camera clubs in 
Queensland, tasks which I still do today. Also during 2006, my wife 
and I took six months off work to travel around Australia, which 
started my passion for photographing wildlife. On our return to 


Brisbane we found we were missing the bush so we decided a “tree 





change” was inevitable. In July 2010 I resigned from my job and 

we moved to the bush. Now I look forward to sharing my passion 
and knowledge about photography with camera club members in 
the South Burnett region, shooting nature in my backyard (‘Cicada’ 
November 2010 and ‘Green Fig Bird’ October 2011 AP magazines), 


and entering overseas competitions. * 
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CLOCKWISE FROM ABOVE Kawana; Cicada: Fairy Wrens; 


Outstretched; Over the top; Head Lock. 
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APS Focus 








With Kay Mack 





“Thinking Beyond the Box’ is the moniker of a group of the APS web 
folios which started in October 2010. It was the brainchild of Phillipa 
Frederiksen, and it was developed in response to a friend’s comment that 
she wished she had the time to go to university and study art photography. 
This set Frederiksen thinking about what such courses might entail. She 
says: “Usually those classes study the masters and then they do a lot of 
practical work.” The overall brief of TBB is that members send in photos 
which require thinking ‘beyond the box’ of the usual camera club-style 
photos. Phillipa says: “We've had some amazing images!” Every second 
month they've studied - via the internet - a master of photography, and 
more recently painting masters. They then produce their own photos in 
the style of the master of the month. Members can enter two images each 
month and they’re required to comment on each other’s photos. 

Every other month they have a set subject such as Opposing 
Patterns, White on White, Black on Black, Shame, Allegory, Skin, 
and Juxtapose. They started out with three folios, 20 members in each, 
but this is back to two groups. Some early members dropped out, 
finding it too difficult to keep up the pace. New folios can be started 
at any time there’s the demand. Images and comments are posted to 
these folios in the same way as to all other APS on-line folio groups. 
To join a TBB group you simply need to be a member of the APS 
and of at least one division. It’s been an interesting and worthwhile 


learning curve for all those involved, so think about signing up! 


APSCON 2012 will run from September 
15 to 21 at the Canberra Southern Cross 
Club, 92-96 Corinna Street, Phillip. It 
will be the Golden Anniversary - 50 great 














years from the foundation of APS - and 
we're planning a program which includes: 


e Australian and international speakers; 





e A wide range of workshops on topics 
as diverse as image analysis, nature photography and technical 
workshops on Photoshop; 

e Tours including behind-the-scene visits to the Australian 
National Gallery; 

¢ Formal and informal social functions; 

e Raffles which will include great prizes; 

¢ Meetings of APS and APS divisions; and 

e Exhibitions — the APS National Exhibition, the Contemporary Division 

group exhibition, the Australian Interstate Photography Competition, 

the APS Permanent Collection, the APSCON/Image Competition and 

a special exhibition being hosted by the Canberra Photographic Society. 
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ABOVE ‘Grumpy’ by 
Natalie Baig. This was 
taken to emulate the 
style of the great US 
portrait shooter Annie 
Leibovitz. 


LEFT Cathy Reed’s 
image for ‘Opposing 
Patterns’. It represents 
the warring clansmen of 
the Scottish Highlands. 


We want to encourage members to register and attend APSCON 
2012. If you’re not a member, consider joining the APS! In the 
February issue of Australian Photography we outlined in this column 

a great lucky draw prize which has been arranged for all members of 
the APS to encourage their taking an active role in the society. We'd 
like to thank UDesign Photo Tours and partners CR Kennedy for the 
prize - your choice of a trip for two to an all-inclusive, guided gourmet 
walking & photographic holiday in Tuscany (valued at $12,500) or a 
trip for two to New York (valued at $15,000), from any Australian city 
or your country of origin. 

To be eligible for the draw you have to be a financial member of 
the APS, enter at least four images in the 2012 APS National Digital 
competition and at least four prints in the 2012 APS National 
Prints competition, be a full delegate to APSCON 2012 and attend 
the annual dinner at APSCON 2012, when the draw will be 
announced. Full details on joining the APS and entering the above 
competitions are available on the excellent APS website, which can 


be found at www.a-p-s.org.au. * 
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APS Calendar 


AUSTRALIAN PHOTOGRAPHIC SOCIETY 


APPROVED EXHIBITION CALENDAR 


SPECIALIST DIVISIONS FOR: 

Prints, Slides Nature, Audio Visual Contemporary, Digital 

Correspondence relating to this page should be addressed to: 

Peter Manchester, milingandi@vision.net.au 

Kay Mack, kmack@a-p-s.org.au 

Graham S Burstow, hitescape@optusnet.com.au 

Anne 0’Connor, anne@a-p-s.org.au 

General enquires: 

The Secretary, 

Suite 4, 8 Melville Street, Parramatta NSW 2150 

Phone: (02) 9890 6933. 

Email: secretary@a-p-s.org.au 

Website: www.australianphotographicsociety.org.au 
WWW.a-p-S.org.au 


AUSTRALIAN INTERNATIONALS 

2012/06 47th Sydney International of Photography: Len Brown, PO Box 70, 
Roselands, NSW 2196. Closes: September 3, 2012. Email: president@siep.org.au. 
Sect: Digital. Fee: $12 1st section, $15 2nd section. 


AUSTRALIAN NATIONALS 

2012/08 2012 Autumn A.V. National: Barb Butler, 20 O’Donnell Street, Viewbank, Vic 3084. 
Closes: April 9, 2012. Email: barbyb@tpg.com.au. Sect: Audio Visual. Fee: $10 per sequence. 
2012/005 1st Hervey Bay National Digital Salon: Kathy Butler, 58 Cedar Crescent, 
Kawungan, Qld 4655. Closes: April 20, 2012. Email: kermitphotonut@bigpond.com. 
Sect: Digital. Fee: $6 per section, $20 all sections inclusive. 

2012/011 25th Western Districts National Exhibition: Western Districts National 
Photographic Exhibition, PO Box 6058, Dubbo, NSW 2830. Closes: May 18, 2012. 
Email: wdnational@bigpond.com. Sect: Prints, Digital. Fee: $9 per section. 

2012/010 40th Warragul National Exhibition: Warragul National Photographic 
Exhibition, PO Box 436, Warragul, Vic 3820. Closes: June 14, 2012. Email: jugazzi@ 
bigpond.net.au. Sect: Prints, Digital. Fee: $12 per section, $8 additional section. 
2012/011 37th APS National Exhibition — Audio Visual: APS National Exhibition 
Audio Visual, 20 O’Donnell Street, Viewbank, Vic 3084. Closes: June 29, 2012. Email: 
barbyb@tpg.com.au. Sect: Audio Visual. Fee: $10 per sequence. 

2012/0112 37th APS National Exhibition — Digital: Ron Jackson AFIAP.FAPS., 54 Kew 
Drive, Oakden, SA 5086. Closes: June 30, 2012. Email: ronmariej1 @iinet.net.au. Sect: Digital. 
2012/011 37th APS National Exhibition — Prints: 37th APS National Exhibition - 
Prints, 9 Phyllis Street, Harristown, Qld 4350. Closes: July 13, 2012. Email: akucks@ 
tpg.com.au. Sect: Prints. Fee: $11 per section. 


OVERSEAS INTERNATIONALS 

2012/092 11° Salén Internacional de Imagen Virtual: Foto Club Buenos Aires, 11° 
Salon Internacional de Imagen Virtual, Hipolito lrigoyen 834, RA -1086 - Buenos Aires, 
Argentine. Closes: April 20, 2012. Email: dkvirtual2012@fotoclubba.org.ar. Sect: Digital 
Images. Fee: US$15-50 for 1 to 6 sections. 

2012/051 21 Trierenberg Super Circuit 2012 - Linz 

2012/052 21 Trierenberg Super Circuit 2012 - Graz 

2012/053 21 Trierenberg Super Circuit 2012 - Feldkirch 

2012/054 21 Trierenberg Super Circuit 2012 - Wien 

21. Trierenberg Super Circuit, Dr Chris Hinterobermaier, Postfach 364, A-4010 Linz, 
Autriche. Closes: April 23, 2012. Email: fotoforum@fotosalon.at. Sect: Mono and Colour 
Prints, Digital. Fee: €40 or US$60. 

2012/028 The Golden Spurs: W.V.F.D., M. E. Vandenweghe, Burchtstraat 1A, B-8900 
leper, Belgique. Closes: April 28, 2012. Email: wvfd@telenet.be. Sect: Digital. Fee: 
€10-20 for up to 3 sections. 

2012/029 “16° Gran Tour delle Colline” - 30° Trofeo Arno 

2012/030 “16° Gran Tour delle Colline” - 21° Trofeo Figline Valdarno 

2012/031 “16° Gran Tour delle Colline” - 10° Trofeo Colline del Chianti 

2012/032 “16° Gran Tour delle Colline” - 10° Trofeo Colline del Pratomagno 
Circolo Fotografico Arno, M. Silvano Monchi, Via Roma 2 — PO Box 116, |-50063 Figline 
Valdarno, Italie. Closes: April 30, 2012. Email: info@grantourdellecolline.it. Sect: Digital. 
Fee: €45 or US$65. 

2012/108 1st Agens Digital Photo competition: Agens Advertising & Trading Ltd., 

Dr Sandor Patrus, FO u. 73, H-1027 Budapest, Hongrie. Closes: April 30, 2012. Email: 
agens@agens90.com. Sect: Digital. Fee: €10, 14, or 17 for 1, 2, or 3 sections. 


Compiled by Lorna White AAPS, ESAPS. Phone: (02) 6882 7778. Email: lornabri.1@ 
bigpond.com Interested photographers should contact the organisers of the 
exhibitions (not APS) for entry forms. 


KEY TO SECTION CODES 
Suffix: § P—Print S - Slides 
Prefix: — Pl - Projected Images Dig — Digital M — Monochrome 


Ex - Experimental/Creative 
PJ — Photojournalism 
P — People 


SD - Social Documentary 
L - Landscape/Seascape 
PT - Photo Travel 


N — Nature 
Y - Youth 
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MEMBER BENEFITS 
Aside from participation 
in the Society’s many 
activities, members 

also receive a 12-month 
subscription to Australia’s 
top-selling photography 
magazine, Australian 
Photography, published 
monthly, and the Society’s 
own magazine “Image”. 
Please note: Joint 
memberships receive 
only one copy of AP. 


MAGAZINE DISCOUNTS 
APS members can 
subscribe to other 
photographic magazines 
at specially discounted 
rates: Digital Photography 
+ Design for $36 
(normally $49.50) and 
Capture for $37 (normally 
$38.50). Both magazines 
are published six 

times a year. 


Please send completed 
application form to: 
APS Secretary 

Suite 4 

8 Melville Street 
Parramatta NSW 2150 


Australian Photographic Society 


Membership Application 


Dedicated to the promotion of photography as an art and science 
and the photographic advancement of members’ photographic skills. 


Dr/Mr/Mrs/Ms/Miss (Circle one) Primary Applicant 


Last name 


Divisions: Print“ Nature Audio Visual Contemporary 


Digital* 


Youth (18 yrs & Under) 


“Internet access and Email address required. 


Dr/Mr/Mrs/Ms/Miss (Circle one) Secondary Applicant 


Last name 


Divisions: Printld Nature I Audio VisualQJ Contemporary 4 


Digital* 


Youth (18 yrs & Under) 


“Internet access and Email address required. 


Telephone 


I NS reparative serch caer ec Sen echo pacastebada becca seaxten adie aoceda Seiadaans 


ANNUAL SUBSCRIPTIONS 

Adult (Australian) $109.00 

Two Adults same address (Aust) $135.00 

One Adult & one Youth (same address) $124.00 
Youth (Aust) (18 & under) $92.50 

Adult (Overseas) $125.00 


FOES ADIGA Sa cisctnssirainnzivacvaaiyinacersantolbaseepeaantte'oxayaascieecn nse tiamusdeenub alas asasudinataamneoensaadtassacans 


Division fees: ($10.00 per person per GiVISION) $......ccccceccseseceteteeteteteseteceteceeseseseseseseeseesesees 


Additonal options: Digital Photography + Design: $34 


Capture: $32 


WEG POS 11) csianssincwisaa.cteoss epvtndetentrtatatesnnt ss svoncsactneltonnerue avenebetanlte ion eetinetraiunabives 


Signature 


(enclosed cheque/money order should be made payable ‘o: 


Australian Photographic Society Inc. — alternatively debit my Visa/Mastercard). 


(Tick one) 


Visa LJ Mastercard LJ 


PA TBA tice let sacted chess essiucs cece clia ack ocaivste aa Gaye vtalse rice adlceo ese oscactoste Mivantosincand deciyaetnnteesiaate 
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Tips, critiques and guidance 
from Saima Morel on how 
to improve your images. 


Australian Photography is pleased to receive 


Submissions for Image Doctor. Send entries to: 


Image Doctor, Australian Photography, 
GPO Box 606, Sydney, NSW, 2001 





A Good, Clean 
Background 


RIGHT This is a cracker of a shot with 
great use of black space and subject 
placement in the composition. You 
haven’t tried to include all of the bird 
in the frame, but just enough so its 
eye Is clear, the shapes of the neck 
and beak are strong, and there’s good 
colour in the feathers at the bottom of 
the frame. It all works beautifully. Well 
done! The standard of your images is 
high, with lovely clean backgrounds 
and strong, simple compositions. Why 
are you sending images to Image 
Doctor when they don’t need any 
input? You should try our comps! 





image is subject matter, getting a 
background that enhances - rather 
than competes for - attention is 
almost as critical. 


TITLE: Pretty FLAMINGO 
PHOTOGRAPHER: Bars 
LEOPOLD 

DETAILS: Canon EOS 40D, 


400MM FOCAL LENGTH, 1/400s @ F/8, 


400 ISO 
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This month’s | : “ex WIDE OP Tic 


yo* ee 


winner receives | © 

an awesome 
Nikon Coolpix 
$9300 Digital 
Camera. RRP 
$399 from 
Harvey Norman! 


Harvey Norman is Australia’s #1 camera 
retailer. We have the latest technology and a huge selection of compact 
cameras, DSLRs and accessories, so you can be sure to find what you need. Backed by our 
best price guarantee* to ensure a rewarding shopping experience, our wide range, combined 
with the knowledge of expert staff, means that Harvey Norman is a great one-stop camera 
shop no matter what your needs. 

*Terms and conditions apply. See www.harveynorman.com.au for details. 


<O 
YN 
a 
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An alternative to Image Doctor 
in print now exists on the AP website. Here pro 
shooter Anthony McKee provides detailed critiques 
of submitted images, including ‘before’ and ‘after’ 
demonstrations of how images can be improved. All 


images will be published and critiqued for a fee of $30. 









Q 
i 






for more details. 


CONDITIONS: Images should be supplied as prints (ideally between 6x4in and 8x10in) WITH A BACK-UP CD. 
Include the sender’s name, phone number and email address. Include ALL SHOOTING DETAILS on the image, 
and ona CD file — photo name, photographer’s name, camera, lens, shutter speed, aperture, and software 
adjustments if any. Please note: due to occasional extended backlogs NOT ALL IMAGES MAY BE PUBLISHED. 
Submissions will not be returned. By submitting an image to AP magazine the sender grants permission 

to publish the image and its accompanying critique. Copyright of the image remains with the photographer. 
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TITLE: Canoetst on THE MANNING 
PHOTOGRAPHER: STEPHEN WoopLeEy 


DETAILS: Pentax K-R camera, SIGMA 70-300MM LENs @ 73MM FOCAL LENGTH, 1/250s @ F/13, 400 







ABOUT US | sign 









FOR fone 


Photograjhy 





funky OV4 
full HO 


Video 













State Libra: 
Of Victoria y 








Mind The Overexposure 


ABOVE There’s some lovely atmosphere in the misty trees at the edge of the river here, and some good 
ripples in the water on the right of the scene. But you do have some overexposure of the sun and its 
reflection, which has burnt out any detail in the middle of the sky and water. What is more of a concern 
is that the resolution of the image doesn’t hold up well enough in the enlargement (8x10in) you sent in. 
There are just not enough pixels and it starts to go hazy in areas which should be much blacker. 


Remember that the sun is a very bright light source and it will overexpose parts of your images if you 
shoot directly at it, creating a white hole in any scene. 


ISO, AUTO SETTING, CONTRAST, BRIGHTNESS AND COLOUR ADJ USTMENTS, SHARPENING AND CROPPING 
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Image Doctor * 


Vertical Works 


RIGHT Graeme Edwards took this shot at 
Melbourne Zoo. He wrote: “I /ike the facial 
expression — It’s as though he or she Is examining 
his or her nails. I cropped tightly to get the full 
impact of the face and fingers.” As a portrait this 
is quite a strong composition, despite the fact that 
your camera - which is getting on in terms of digital 
technology - doesn’t provide enough pixels to allow 
you to crop and then enlarge as much as you have 
from a reduced number of pixels. The lighting at 
the time of day you were shooting is quite high 
contrast and that means those eyes recede even 
more into shadows. I’d suggest you also try a 
vertical format next time. 





Saima’s Tip: 

The vertical format - aka the ‘portrait’ style - is 

a reliably successful format for taking shots of 
people and animals which are much taller than they 
are wide. Consider this each time you shoot. 


es 
ea 


TITLE: Nice Nats 

PHOTOGRAPHER: GraEmMeE Epwarps 
DETAILS: Panasonic DMC FZ20, 51.6MM 
FOCAL LENGTH, 1/5008 @ £/4.6, 100 ISO, 


HANDHELD, CROPPED TIGHTLY 
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Where’s Your Subject? 


LEFT Did you really use flash for this image? In this shot it’s unnecessary, as Is using 
1/1000s and 400 ISO. They’re overkill for lighting in the middle of the day and for a 
subject which isn’t moving. They will also not help in a scene which has quite ‘flat’ 
lighting. I also have another question - what’s the main point of interest in this shot? 
Is it the rocks in the foreground, or the creek, or something else? If I have to ask 

the question, that means it’s not so obvious, and your key subject really should be. 
Work out before you shoot exactly what your main subject is, then work out how to 
photograph it. It’s easy to get ‘lost’ in any subject if you don’t work out the key to it. 


Saima’s Tip: 
General scenes without a strong point of reference are mostly less interesting 
in terms of impact. So find your key subject first, then make that important. 





TITLE: UntTITLeEp 
PHOTOGRAPHER: JAMEs BatRNSFATHER 
DETAILS: Panasonic Lumix DMC FZ20, 1/tooos @ F/5.6, 400 ISO, FLASH 


AUSTRALIANPHOTOGRAPHY.COM 








Harvey Norman 


Watch The Backgrounds 


BELOW Michael Sarich wrote: “This curious critter perched itself on my clothesline and was 
surprisingly tame, allowing me to get close to it.” This shot has almost no depth of field so very little of 
the content is sharp. To get a decent DOF, you probably needed to use an aperture of f/22, which would 
then give you too slow a shutter speed for handholding. Also, compositionally, that big bulge of the wing 
sticking into the frame from the right corner is a bit disconcerting in my view. It needs to be seen to be 
a part of the bird, which would mean you needed to pull that zoom back to include more of it. 


a | = ‘ 
* Saima’s Tip:: 
White or very pale backgrounds tend to pull our eye away from the subject, making them distracting. 
Always think about what’s 1appening to your background before shooting. 


TITLE: Frrenpty Kookapurra 
PHOTOGRAPHER: Micuaet Saricu 
DETAILS: Canon EOS 450D, 250MM FocaL LENGTH, 1/toos @ F/5.6, 400 ISO, HANDHELD 





Better Lighting Would Help 


LEFT Shantelle Brumby wrote: “J was experimenting with different objects dropped ino a wine 
glass. Small objects didn’t do much, but when I tried with a pear, I got a lovely splash! I love the 
bubbles and also the green and blue. What could I have done to improve it?” This shot could do 
with a bit of ‘sparkle’ in those bubbles and the splashing water — it’s water in the background, isn’t 
it? Beefing up the colour isn’t enough to get that ‘oomph’ which only good lighting can provide. This 
Shot could get a lift using a strobe or speedlight behind or beneath the glass, then firinc it remotely 
to get more reflectivity off the water. 


* Saima’s Tip: 
Lighting is the key to photography, and set-up shots with lamps, window light and 
speedlights help you to appreciate how important it is. Don’t be afraid to experiment! 


TITLE: UntitLep 
PHOTOGRAPHER: SHanTELLE BrumsBy 
DETAILS: Canon 70, 70MM FOCAL LENGTH, 1/5008 @ F/5, 400 ISO, TRIPOD, LEVELS ADJ USTED 


IN PS CS4 
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Nikon 


Al the beail ot the (mage 











What buying trom a Nikon Authorised 
Reseller in Australia means for you. 











FACTORY SEALED 
Nikon FOR YOUR PEACE OF MIND 


i 


No hidden taxes 


.. 











mynikonlite.com.au/buylocal Pps ac 





AVAILABLE FROM 


Harvey Norman 


www.harveynorman.com.au 











WHY RISK BUYING ONLINE OR 
ON) siete) = atom slim \ ACLU MOAN 

C) 5 | =) 9 od 8 | [OF = 

RIGHT HERE AT HOME? 



















Another retailer's 
$39 7 elixcrermlan)elelau elg(er> 

[atellUle late melclihviciaye 
FULL HD 


 $=37¢ Every day in-store 
or online price. 
MOVIES WITH 


CONSTANT Nikon D3100 DSLR Twin Lens Kit. 
14.2 megapixels, 3” live view LCD, 1080p full HD with constant auto-focus, guide 
UTO-FOCUS mode, Expeed 2 image processor, 11-point auto-focus. Includes 18-55mm VR and 
59-200mm VR lenses. 850091 





PNavevialslaesitcliicias 


$ 7 1 i (ojicsveranian)ele)at e)alers 
Tate:lUlelialeme(=iiclavs 





Sane Every day in-store 
or online price. 


Nikon D5100 DSLR Twin Lens Kit. 

sicw4 galciel-le)p.<-\icy oiea\z-labr-lale|(2) lO] DF] B).@@i (Oho c-\aive aie) |) a |B) 1080p 
aateNt=11 cere) col fale i iViaalcore)atcie-\a)ar-l0]cord (ofelb iowa lavel[U(e(=\yaestrololaalaallare 
55-300mm VR lenses. 850111 













€&) =) We've made shopping at Harvey Norman® even easier! 


arvey Norman 


Visit your local store: SJ ave) ee) al ilal=e 
R THE BEST BRANDS, BEST ADVICE & BEST VALUE = ———————————- 7. 7. oo ee eee 
Ends 25/04/12. Call 1300 GO HARVEY harveynonman.com.au | 
arvey Norman® stores are operated by independent franchisees. (1300 464 278) to find the store nearest you. re Talo M=)1 tals) e)(e1.@0) 0M am-i(elc-Me)m@at-\V-Mime(-)|\V(2)a-10 B 


*1. Other retailer’s pricing as at 29/02/2012 — including delivery. The products in this advertisement may not be on display or available at all Harvey Norman complexes. 
ou wish to view these products in person, you should ring 1300 GO HARVEY (1300 46 4278) before attending any complex to check to see if a franchisee at that complex has 
these products in store. 
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Image Doctor * 


Develop A Rapport 


RIGHT Arthur McCulloch wrote: “Z went 

to Vietnam last year and there were lots of 
memorable moments, but I liked this one - a 
picture of a H’mong woman from Sapa. The 
insouciant expression among the ‘hurly burly’ 

of life. I think I should have cropped it more.” 

The expression is good, but cropping would not 
remove the person with the checked scarf standing 
immediately behind her. The problem is the general 
‘“busyness” in the scene. You really needed to get 
in closer with a fast (f/1.8) 85mm portrait lens with 
a depth of field that would allow you to blur the 
stuff in the background. These are pricey, but you 
could probably pick up a secondhand unit on eBay. 
Alternatively, you could get a 50mm f/1.4 lens, 

also on eBay, and this would be significantly less 
expensive again. 





ti 


In developing countries establishing a 
rapport with local people (or sometimes a 
little financial inducement) will get more 
cooperation from them when you ask to take 
their pictures. 


TITLE: UNTITLED 
PHOTOGRAPHER: ArtHur McCuLLocu 
DETAILS: Nrkon Dogo, 55MM FOCAL LENGTH 





SETTING, 1/508 @ F/5.6 


RAW Help Is Important 


LEFT Paul Lewis wrote: “While on a drive through the countryside my partner noticed this 
calf had just been born and we couldn’t resist turning around to get this shot. I used PS CS3 
to alter the shadow/highlights to try to get some detail in the very dark features of the cows, 
but I’ve blown out some highlights in the calf’s leg. I’m also struggling with having prints 
made as I don’t think my monitor is colour correct.” 

I agree - your monitor isn’t calibrated, and the printing lab is not going to know what it should 
be either, without some input from you. It’s worth getting it sorted out. The colour is totally 
off the dial and probably isn’t helped by you shooting at a time of day when the contrast levels 
are high as well. However, I love this sort of shot where you have got in really close to all the 
action and filled the frame with the mother and child. You could loosen up your framing a little 
so the mother’s body isn’t sitting right on the edge of the top of the frame. Looser shooting 
often allows room for cropping later, if necessary. 





i644 aw 6 2 @ 


extreme contrast conditions, it’s worth doing so in RAW format, which will 
help you to retain some of the detail via software adjustments afterwards. 





TITLE: UntItTLep 
PHOTOGRAPHER: Paut Lewis 
DETAILS: Pentax K200D, 18-50MM LENs @ 18MM FOCAL LENGTH, 


1/1258 @ F/6.7, 100 ISO 
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Beating Window 
Reflections 


RIGHT David Williams wrote: ‘T had problems 
with light flare and reflections through the 
perspex cabin windows, which made shooting 
difficult — just visible in the top-right corner 

of this photo. Next time Ill -emember to wear 
a dark-sleeved top and renrove my watch. 
Several shots showed reflections of my arm 
and watch.” If we didn’t have the ‘Lake Eyre’ 
title, I would’ve said this could have been in 

a thousand locations around the world. It’s 

a very generic-style shot of water and sandy 
edges. I think its real value would be as one 
shot of a “before and after’ pair of images of 
Lake Eyre (without water and with water). It 
also might be the result of shooting through 
the glass of the window of the plane, but there 
looks to be too much red in the lower half of 
the frame, most noticeably nthe water. 





e window of a plane is often limiting and prone to ight aberrations such 
as flare and reflections. There’s not a lot you can do, except next time try a chopper flight! 


Shooting through th 





TITLE: Lake Eyre Norru From THE AIR 
PHOTOGRAPHER: Davin WILiiaMs 
DETAILS: Canon EOS 4ooD, EF-S 17-85mm IS USM Lens @ 17MM FOCAL LENGTH, 1/2508 @ 


F/T3, ADJUSTMENTS MADE TO WHITE BALANCE, FOREGROUND CROPPED 





Options Other Than HDR 


ABOVE Julie Castieau found this abandoned factory in Melbourne’s west and 
had a great time wandering around the huge space, which is now home to 
some very colourful street art. She wrote: “It acts as a great host to this art 
form. I’ve seen other photos taken in this room of the factory and they seem 
so much punchier and the reflections clearer. Do you think I could only achieve 
this using the HDR technique?” The contrast is a little on the flat side in this 
scene and hence it’s not as punchy as it could be. However, there are other 
ways — aside from HDR - you can beef up the impact of this image. The main 
areas of concern are in the reflection and the wall on the right-hand side. You 
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can se‘ectively dodge and burn these areas to lighten the highlights and darken 
the shadows, and this would give the picture more ‘oomph’. You can also use 
masking to selectively increase the contrast in these areas. 





Saima’s Tip: 
Local affects in software will make changes to an image overall, but 
sometimes only a few selective adjustments are needed. 


TITLE: Grarriti REFLECTIONS 
PHOTOGRAPHER: Ju.iz CastTiEau 
DETAILS: Canon EOS 450D, 0.5s @ F/3.5, t00 ISO, TRIPop 
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Image Doctor * 


Get Your Key Subject 


BELOW Stephen Gregory wrote: “This shot was a conscious effort to follow a few basic photography 
‘rules’. First I tried to ‘keep it simple’ and next, make the best of the rule of thirds. I also wanted to use the 
negative space. I used a slow shutter speed to smooth out the water, and also made the effort to get to 
the location at the “magic hour” just before sunrise. On viewing the result, I was initially unimpressed, but 
for some reason I kept looking at it, and the more I look, the more I keep looking. So for this reason alone 
I thought I would pass it on to the experts for some critiquing.” 

The effect on that water is sublime! By all means keep it simple, but that doesn’t mean the shot has 
to be dead minimalist. You’ve got a lovely bit of interest in the foreground there with the dark bent tree 
shape, but there is just so much of everything else and it’s mainly just colour. I would’ve loved to have 
seen a shot with that tree much larger in the frame. This could have been achieved by zooming in around 
another 50 per cent. But this is a very promising starting point. Well done! 


* Saima’s Tip: 

When you have the right location, a 
good subject and the right light, shoot 
lots of variations, as that time and scene 
might not come again soon. 


TITLE: THe CaLtm 

PHOTOGRAPHER: STEPHEN GREGORY 
DETAILS: Nrxon Dgo, Stcma 10-20MM 
LENS @ 20MM FOCAL LENGTH SETTING, I0S 
@ F/11, 2 COKIN GRADUATED ND FILTERS, 


TRIPOD 





Shoot At Dusk 


RIGHT Yolanda Thornett took this photo at night 
at the lighthouse in Kiama, on the southern NSW 
coast. She wrote: “I was wondering how to get 
the image straight, or is it OK to take an angle? I 
only have the Olympus and it’s also more difficult 
to take the picture when it’s so dark you can’t see 
properly, or is the idea not to take it? And did I 
get enough detail?” It really sounds like shooting 
at this time of night is hard work, and you’re 

not convinced the results are worth it. ’m not 
convinced either. If you want to be able to rotate 
the lighthouse to straighten it, you’re going to 
have to shoot it ‘looser’ in your frame, otherwise 
youll end up having to crop more. Also, to avoid 
losing all the detail at the top of the lighthouse you 
should probably shoot in RAW format. My main 
suggestion would be to shoot at dusk when there’s 
a lot more ambient light — and colour - in the sky. 
This could help sort out some of those framing and 
detail problems, with the bonus of getting some 
interesting colour in the sky. 


* Saima’s Tip: TITLE: A Giow IN THE Dark 

In some cameras you can set up through the PHOTOGRAPHER: Yotanpa THORNETT 
menu a grid pattern in the viewfinder to help DETAILS: Otympus SP510 U2, 6s @ F/8, 100 
with your alignment when framing. ISO, Auto WB, tripop * 
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Variable ND Filter 
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Acratec 


We stock the complete Acratech range of superbly 
engineered heads and accessories. 
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ONE DAY WORKSHOPS 
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PHOTOGRAPHY EXPLAINED 
WORKSHOP DATES 


SYDNEY - 4 AUGUS™ 2012 
Novotel, Sydney Olympic Park 


BRISBANE - 11 AUGUST. 2012 
Brisbane Convention & Exhibition Centre 


CENTRAL COAST - 18 AUGUST. 2012 
Crowne Plaza, Terrigal NSW 


MELBOURNE - 25 AUGUST. 2012 
The Sebel, Albert Park 
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afternoon tea, lunch, course notes, plus 
discount vouchers valued at over $300. 
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PETE DOBRE 


PHOTOGRAPHIC 


SKO)ER 


Blaze the trail with South Australia’s 
premier Landscape Photographer. Be 
inspired as you spend a week learning 


from Pete himself. 
"This was way more than just taking 


pictures, it's about leaming to live life again 
& to laugh again. I've discovered what it 
means to live & laugh again!” 


Email ozscapes @ chariot.net.au 
Phone/Web- 0408446289 www.petedobre.com 
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Book Review * 


NBlack & White 


Editor Robert Keeley reviewed two publications which celebrate black and white 
photography — one a monograph from the great, but almost forgotten US portrait 
shooter Jack Robinson, and the other a “back-to-basics” book about how to create 
better digital black and white images. 


t’s certainly arguable that black and 

white photography is much less popular 

than it used to be — at least amongst 
some amateurs. The art of appreciating 
and understanding the impact of black and 
white has almost been lost in some circles, 
though you'll still find a strong regard 
for it amongst certain amateurs, many 
professionals, and especially ‘art’ based 
shooters. Two books which crossed my 
desk recently could go some way towards 
redressing that, and any keen amateurs 
who want to expand their understanding 
of black and white would do well to get 
hold of both these volumes. 

The key publication of the two is the 
192-page hard-cover monograph Jack 
Robinson On Show - Portraits 1958-1972. 
Never heard of Jack Robinson? You wouldn't 
be alone, especially outside the United States. 
That doesn’t mean you shouldn’t go about 
investigating his work if you have any interest 
in creating great portraits. 

In many respects Robinson led the classic 


editorial photographer’s life whilst he was 


Digital Black & 
White Photography 


sing zi 
ic 


THE EXPANDED GUIDE > 





74 AUSTRALIAN PHOTOGRAPHY APRIL 2012 








jack Robinson 
On Show 


Portraits 1958-72 


working in that field. Born in Mississippi in 
1928, he started working as a photographer 
in 1950, shooting the party life of New 
Orleans in a photo-journalistic style. In 1955 
he moved to New York, where he soon began 
shooting high-end fashion, and in 1965 

he shifted to Vogue magazine. His oeuvre 
expanded from fashion to include shooting 
stars (these days our so-called ‘celebrities’), 
and icons from the fields of movie making, 
the stage, rock & roll, and literature. In 

fact he photographed many of the greatest 
performers in all those categories (including 
the Beatles, Jack Nicholson, Warren Beatty, 
and Tom Wolfe) from the late sixties through 
to 1972. But then, abruptly, and at the 
height of his fame, he gave up photography 
and moved back to Memphis to become 

a stained-glass designer of all things (an 
area in which he also excelled). In fact, for 
reasons which are discussed in this powerful 
representation of his work, he never 

picked up a camera in anger again after a 
tumultuous and bitter finish to his years 1n 
New York (though his photographic ideas 


influenced his latter work). 





When he died in 1997 his work outlasted 


him and it is now represented in an archive. 


Robinson shot clean, uncluttered images, 
and rarely ever cropped much. He relied on 
connecting with his subjects, and usually 
achieved that. With an essay by photography 
author and broadcaster George Perry, this 1s 
a book with many powerful images from an 
important time in US artistic history, and it’s 
a book which can teach you a lot about the 
craft. Published by UK company Palazzo, 
it’s available in good bookstores and through 
Ted’s Camera Stores for $49.99. 

Once you've spent some time perusing 
the powerful images created by Robinson, 
get a copy of the 192-page small soft-cover 
volume Digital Black & White Photography, 
by David White. One of the Expanded 
Guide series of publications, this neat book 
explains clearly not only how to go about 
creating black and white shots, but also why 
they have such impact. There’s an important 
lesson there, which Robinson clearly 
understood. Published by Ammonite Press, 
this book is available in stores and also from 


Ted’s Camera Stores for $29.99. %* 
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